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ReMARKS on the N of N in Country Cuvrcnts, _ 10 


and on the ridiculous and profane Manner of Six oN practiſed by te 
Methodiſts; REerLECTIONS on the bad Performance of PS ALMobyr in 
London, Weſtminſter, &c. with ſome Hints for the Improvement of it in 
PuBLic Wor HP; Obſervations on the Choice and Qualifications f, 
PaRIi8H4-CLERKS; {he Utility of Teaching Charity-Children Pſalmody 
and Hymns the Uſe of CEOS and the Performance of On Ganere. 
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By WILLIAM RILEY, Principal Teacher of Parma 
to the C1 az.171-SoHo0s in London, Whminſter, and Parts acer 
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A Scarce and Valuable Collection 4 PsALM, Tunes by Par te Dr „ 1 
Dr Corr, and Mr IERENIAM CLARKE; with a great Number of Nee, 
Tones in Three and Four Parts, and of different Meaſures, Compoſed on Paryole 9 
_ for this Works by ſome. of the Principal Couros zus we Wenn in 2 : 
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Printed for the Avruon, and Sold at his Houſe in Gar Jamar, 
SOTO Holbors 1, and at moſt of the Muze Snors. 
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Af Part of the following Eſlay ſets forth the Urility I 


it to Vou, by whoſe Benevolence thoſe Children are not only inſtructed 
in the Principles of the Chriſtian Religion, but are alſo, with ſome 


thereof be in Churches, were it not for the Inſtructions the Children 


Zr v nn ONTO OT CEEM 


10 THE RIGHT)WORSHIPPUL 
fir ROBERT LADBROKE, Knt. and Ae 
(One of the RayneonnTATIVES, and Farunn of the City of LONDON) e 
PRES I DEN 1. ao W 
And 1 to the reſt of the Worthy TRUSTEES and SUBSCRIBERS to 


the ſeveral CHARITY-ScHooLs within the BiLLS of MoRTALITY. 


GENTLEMEN, 
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Charity-Children Pſalmody, I have taken the Liberty to addrefs 
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degree of e taught to * in this Part of 8 | 


By this Practice many Perſons, who lihen uſed to eſteem Paro- 2 


chial Singing a trifling Concern, hare been induced to bear a 2 | 
in this Angelic Exerciſe. . _* . \ = . = 


As this Religious Duty is greatly ſighted in ck Families, BE 
and totally neglected in moſt public Schools that are not under {1 
your Patronage; how much more irregular would the Performance 


of the Poor receive by your kind Liberality ? 
A 2 
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Seeing then, that the decent and orderly Perfornianee of Plalmady 
ſo greatly depends upon the Children educated in the Charity-Schools, 
and as it muſt be allowed that You are the principal Encouragers 
thereof; theſe Matives'haye emboldengd me to claim your Patronage 
and Protection, hoping that You will receive this well-meant Treatiſe 
| as a Teſtimony of my Zeal and Regard for ſo meritorious an Under- 
taking, in which You have long been daudably engaged. 


Though doubtleſs there are many who (for Reaſons eaſily to be 
diſcerned ) will ill-naturedly cenſure this Performance, yet I have 
great Reaſon to hope from the repeated Marks of your Approbation 
I have long experienced, that You will give it a candid Reception, 
eſpecially as there is nothing therein propoſed or recommended but 
with a View to promote the Honour of Almighty Gop, Decency and 
Regularity 3 in his Worſhip, and the. Edification of = Church. 


J am, 
GENTLEMEN, 
With all due Reſpect, 
| Great lames, et. 20% Devoted, 
np Bedford - Row, | RI 
Ax, 1762. | | Humble Servant, 


WILLIAM RILEY. 
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A. | | 
HE Reverend George Applebee, M. A. Vicar of Vornall, Bucks. 
Captain Charles Alexander, Smytb's Hall, Eſſex, 


Mr Allen, Maſter of Coleman-ſtreet Ward School, 2 Books. 
Mr Atfield, Organiſt of St Catharine Cree. 


Mr John Arkley, , 
Mr Altun. J 77 r far e j 
Mr Amey, Coleman: ſtreet. : 


Mr Abberley, Halton Garden. 5 e 4 
Mr Atterbury, junior, Snotv - Bill. | 
Mr Adams, Clerk of §t Gregory near & Paul's. 


Mr fans Aſhlett, St Margaret's Church Yard, Ve n 


B. 


The Reverend Cutts Barton, D. D. Rector of $f Andrew's, Holborn and 
Chaplain to the Princeſs Dowager of Warizs 


Richard Wilbraham Bootle, Eſq; Great Ormond-fret. 1 ee 
ry, 1 Robert 


n eee . 
7 11 as 2 N 8 24 * XS) 1 . * {4 
* * & 1 — 2 1 7 8 2 2 2 - 


CCG 


fl SUBSCRIBERS NAMES. 
Nobert Barker, Eſq; Red Lion-ftreet, Holborn. | 


William Brough, Eſq; Doctor, Commons. 

Miſs Boyd, Bloomſbury, 

Mr Bercher Baril, Princes-ftreet, Kae 

Mr Jonathan Battiſhill, | | " * 
Mr Joſeph Baildon, Organiſt of St Luke's, Oben, and Fulbans, 
Mr John Bennet, Organiſt of &? Dionis Back-Church, 

Mr John Bell, Organiſt of $/ Leonard, 8 boreditch, 

Mr Joſeph Bryan. 

Mr Lawrance Bagley. 


Mr John Bacon, Clerkenwell. 


Mr Baſkerfeild, Holborn, 

Mr Baker, Great Bell Alley; Coleman 1 ret. 
Mr Brady, Coleman: ſtreet. | 

Mr Buſh, Oxford Court, aaa; e 

Mr Beavan, Hatton Garden, 


Mr Bryan Broughton, junior, of the Pay-Offie Broad- m. 
Mr Bowlby, London Wali. | 


Mr Nicholas Brandt, Fromting Alley, Curnbill. 
Mr Burrough, Old Fewry 


Mr Holloway Brecknock, Aldgate. 

Mr John Boodle, Ongar, Eſer. 

Mr Byfield, Organ Builder, Red Lion-ſreet, Holtors, 
Mr Burt, Church Alley, Baſing ball. ſtreet. 

Mr Bucklee, Bridgewater Square. 


Mr John Buckley, Glaſs Houſt. Breet, Piccadilly. 


Mr John Briggs, 
Mr Henry Bennett, ! Eltham, Ren. 


Mr Brown, Writing Maſter, &c. Kirby-ſtreet, Hatton Garden, 

Mr Bolton, Maſter of the Charity School of $! Andrew's, Holborn, 
Mr Buſby, Maſter of the Free School, Newingion Butts. 

Mr Bowman, Clerk of St Luke's, Ol. reti. * 

Mr Bernard, Clerk of the cs 6 6 ae of & Joby Bp eee 
Mr 
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Mr Baker, Officiating Clerk of St Mary, Newington, Surry. eee 
Mr Ball, Pariſh Clerk of Ady Ledges, Noribumpionſbirm. 
The Hon. William Clifton, Eſq; Attorney-General of Savanab, Georgia. 

The Reverend Mr Cookſon, Lecturer of 8, Mattbet, Bethnal Green, and 

Chaplain to the Ironmongers Alms-Houſes. | 
The Reverend Mr Charles, Lecturer of $1: Mary, e and Cura of 
St Andrew's, Holborn. 

The Reverend Mr Richard Clarke. { 
Richard Capel, Eſq; Barnaby-ftreet, Southwark. 1 
Oſmond Cooke, Eſq; Friday: ſtreet. » 
Mr.Hugh Cox, one of the Gentlemen of his Majeſty's Chapel Royal. 
Mr Charles Courts, Organiſt of the Daniſh Church in 7 Square. 
Mr Chandler, Ningſton upon Thames, 2 Books, | 
Maſter Perciyal Chandler, Ditto. | 
Mr Cotterell, Poultry. | | : 
Mr William Cotterell, Ditto. 
Mr Creed, Biſhopſgate-ſtreet. 
Mr Edmund Carter, D#to. | L 
Mr Daniel Capel, Ditto. : 
Mr Crocker, Leadenball Market. | $ 
Mr William Cope, Bow-lane. 
Mr John Crellius, St Thomas Apoſtles. 
Mr Clark, Bunbill Row. 

Mr Carter, Chancery-lane, 
Mr Carman, Holborn. 
Mr Caldwall, Holborn. nn 
Mr Coe, Newgate-ſtreet. 3 ä 
Mr Paſton Cartwright, Lombard: ſtreet. 
Mr Lark Cuthbertſon, Little Britain. 


Mr Cotſell, Borough, Southwark. , 
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Mr Day, one of the Maſters of the Charity School of &. Andrew's, Holborn. 
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„ SUBSCRIBERS. NAMES, 


Mr John Cullum, Trig-ftairs, Thames-ftrect. 1 e 
Mr James Cowan, Black Friars. | 
Mr Edmund Chapman. 


Mr George Courtup. 


Mr John Cheltnam. 

Mr Cowley, Profeſſor of . in the Royal Academy in Waokwich, : 
Mr John Champion, Writing Maſter, &c. Eaſt 3 Red Lion r 
Mr Henry College, Great James ſtreet, Bedford Row. 

Mr Wheeler Collings, New Ormond-ſtreet. | 

Mr John Cotton, Maſter of Caſtle Baynard Ward School. 

Mr William Cotton, Maſter of the Charity School of Sr Ann, Black Friars. 
Mr Crippen, Clerk of Alballows, Barking. 
Mr Cheney, Clerk of Chriſt Church, London. 
Mr Clarke, Clerk of St Michael's, Cornbill. 
Mr Curtis, Clerk of 8, Mildred, Poultry. 
Mr John College, Pariſh Clerk of Weſtbaddon, Nortbampionſbire. 


S - 


D. 


The Reverend John Doughty, M. A. Miniſter of St James's, Clerkenwell, 

The Reverend Mr Day, Vicar of Roydon, Eſſex, and Lecturer of St Michael 

Royal, College Hill. 

Mr Henry Duncalf, Organiſt of St Bartholomew s, Royal Exchange, and 
St Mary at Hill. 

Mrs Davie, Ratcliffe Highway. 

Mr Solomon Da Coſta. 

Mr James Davidſon, Tower Hill. 

Mr William Dawſon, Cornbill. 


Mr Davis, Red Lion. ſtreet, Clerkenwell. 


Mr Thomas Deeble, Sermon-lane, Doctors Commons. 
Mr William Dene, Eltham, Kent. 
Mr Thomas Dilworth, Author of the New Guide to the Engliſh Ti ne. 
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SUBSCRIBERS. NAMES is 
Mr Devon, Maſter of Billinſgate Ward School, . 


Mr Davis, Clerk of & Dunſtan's in the Weſt. 
Mr Darvil, Clerk of S! Mary Aldermary. 


| Mr Eld, King's Road, Bedford Row, Holborn, 5. i 
Mr Lſſex, Theobald*s Row, Holborn, Ts 
Mr Edge, Holborn, | | * 
Mr William Edes. | „ | 
Mr England, Organ Builder, Wood's Cloſe. | £ | 
| Mr Efford, Maſter of the Charity School of $f James's, Clerkenwell, ; 
| | Mr Evans, Clerk of St Magnus. | 9 
Mr Emmett, Clerk of & Bennet Fink. F 
Mr Edge, Officiating Clerk of St Auguſtin and St Tai. 
| = „„ > F. 


Coulſon Fellowes, Eſq; | | 
Mr Friſquett, Lothbury, 8 2 

Mr Faſhion, Cbeapfide. — | 5 
Mr Finn, Rood-lane. 
Mr William Fletcher, Red Lion-ſtreet, Holborn: 
Mr Fletcher, Gutter-lane. 

Mr Daniel Fenning, junior, Thames-ſtreet, 

Mr John Fleming, Eltham, Kent. 

Mr Fiſher, Maſter of Alderſgate Ward School, 
Mr *. Clerk of 'St Margaret's, We efminſter, 


. 
Sir Richard Glyn, Bart. and Alderman, | * 1 
Sir Francis Goſling, Kat. and Alderman, J., London, 
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* SUBSCRIBERS NAMES. 


Joſh: Garth, Eſq; Bloomſbury. 


the King. 
Mr Griffin, Organ Builder, Fenchburch-ftreet. 
Mr James Green, Ditto. 
Mr John Green, Eltham, Kent. 
Mr Richard Gravet, Ditto. 
Mr John Gilbert, Tower Hill. 
Mr Glendonning. 
Mr Gardner, Coleman-ſtreet. 
Mr Gray, Ely Court, Holborn. 


Nie Gray, Red Liow-freet, Holborn, | 


Mr Grape, Gracechurch-ſtreet. 


Mr Grieſdale, Great Ormond-ſtreet. 


Mr John Gregg, Three Cranes, Thames-ftreet. . 
Mr Gradwell, Maſter of Morrell's Free School, 


Golden-lane. 
Mr Godfrey, Clerk of St: James * Clerkenwell, 
Mr Goodwyn, Clerk of the Temple Church. 


H. 


Sir Joſeph Hankey, Knt. and Alderman, - 
Dame Elizabeth Hankey. | 


Joſeph Chaplin Hankey, Efq; 


Mrs Catharine Hankey. 


The Reverend Harry Hanker, x 5 
Mr Joſeph Hankey. 


The Reverend James Hallifax, D. D. Vicar of Ewel, Aids, 6 Books 
The Reverend Mr Hatfield, Rector of Lilley, Herts. | 


Mr Edmund Gilding, Organiſt of 8. 3 Ludgate, and St Edmund. 


in Cherry Tree Alley, 


The Rev. Mr Harriſon, Lecturer of St George the Martyr, due nur 


Matthew Howard, iq, [Zatton Garden. 
i; John Holmden, Eſq, Crowle, Worrefterfhire. 
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SUBSCRIBERS NAMRER SSA | 


Mr Samuel Howard, Organiſt of St Bridget's and St Clement Danes. 
Mr Matthew Huffey, Organiſt of St Alban's, Mood .- Arber, and to the 
Company of Pariſh Clerks, 5 

Mr Henry Heron, Organiſt of Ewel, Surry. . 

Mr Hutton, Prook-ſtreet, Holborn. 

Mr Hodgſon, Red Lion-ſtreet, Holborn. 

Mr Hughes, New Ormond-ſtreet. 

Mr David Humphreys, Sz nnn 2 Books, 
Mr Hollyer, Warwick-lane, + 

Mr Hood, Ludgate-ſtreet. 

Mr Holmes, Barile!'s Buildings, Holborn, OD 

Mr Hedges, ſenior, Gray's-Inn- lane. | a Eh 
Mr Horner, Pancras-lane, Cheapſide. . 
Mr Thomas Hunter, Lombard. ſtreet. 

Mr Abraham Harman, J- 

Mr William Harman, Þ $had Thames. 

Mr Holt, FE 

Mr John Harriſon, Clerkenwell. 

Mr Harriſon, Blewi!'s Buildings, 3 

Mr Harriſon, Great amn Bloomſbury. 
Mrs Mary Hitch. 

Mr Merris Hughes. 

Mr Robert Hyde, Mark-lane. 

Mr James Hewit, Sermon-lane, Doctors Commons, 
Mr Hill, Broad. ſtreet Buildings, 

Mr Halliwell, Union Court, Holborn. 

Mr Hawes, Widegate-ſtreet, TR 
Mr Hannum, Cloak-lane,- 

Mr Jeptha Harris, Cripplegate. 

Mr Harris, Maſter of the Charity School of &. Ames, Sobo. 

Mr Hill, Maſter of the Charity School of St Giles's in the Fields. 

Mr Harriſon, Maſter of the Charity School of & Clement Danes. 
Mr Holden, Maſter of the Charity School of &, Danſtan's in the Wi, 
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| xl SUBSCRIBERS NAMES, 

| Mr Hale, Maſter of the Charity School of &? Thomas's, Southwark. 
Mr Hughes, Maſter of Bridge, Candlewick ang Dowgate Wards School. 
Mr Holman, Clerk of &. Giles's in the Fields. | 
Mr Hall, Clerk of $7 George the Martyr, Queen Square. 
is Mr Hammond, Clerk of 8, Mary-le-Strand. 
3s Mr Hawkſhaw, Clerk of Chrilt-Church, London. 
. 


Mr Hayes, Clerk of S! Nicholas Coleabby. 
| Mr Hopkins, Clerk of St Botolph, Biſbopſgale. 


8 1 I. 
if Mr Thomas Iſherwood, Alderſgate Bars. 
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The Reverend Charles Jenner, D. D. Archdescon of Huntingdon and 
1 Chaplain in Ordinary to His Majesry. 
| The Reverend James Jones, M. A. 

Mr Jones, Cbeapſide. 
1 Mr Jones, Newgate-ſtree/. 
ki Mr William Jones, Holborn. 
j Mr Wheldon Jones, Horſley Down. 
Mr John Jackſon, Kings-Ftreet, Sobo. 
| Mr William Jackſon, Organiſt of A/hallows, Landa Areet, 
Mr Samuel Jarvis, Organiſt of S! Sepulchres, London. 
Mr Jolley, Red Lion-ſtreet, Holborn, 
Mr William Jeffris, Eltham, Kent. 
Mr Jenkins, Maſter of Rayne's Charity School, Ratcli ife Hi ig hway, 


| | ' Joſeph Keeling, Eſq; Fingeringhoe, Eſſex. 
1 Mr Richard Keeling, Clerkenwel!, 
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SUBSCRIBERS NAMES: 


Mr Thomas Kilburn, Organiſt of 5. Yom? 8, Clerkenwell, 

Mr Jeremiah Kerſteman, Canewdon, Eſſex. 

Mr William Kent, V bite-Croſs-ſireet. Won 3 ns ppt 
Mr Joſeph Keene, London-Wall. | F ph | 5 155 
Mr Kendall, Writing Maſter, &c. Great mild. re, de, *. 
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Mr Karfoot, Maſter of the Ig School of St e Stron 4. S 4061 
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Sir Robert Ladbroke, Knt. and Alderman of London.” eee 
The Reverend Mr Lloyd, Rector of "_ * . cette 
The Reverend Mr Nowes Lloyd, 2 Books. ite 5 nota 0 «>; 
| William Lloyd, Eſq; Bedford Row. . e 03 eee le 
5 Thomas Lloyd, Eſq; Great Fames-ftreet, FFC i af] by 
Francis Lawſon, Eſq; Temple. | „  qLTIDURIO AN 
Mr Legg, Charing Croſs, 2 Books, Sl. 
Mr Jonathan Legg. | „5 1 
Mr Samuel Long, Organiſt of $t Peter- le- Poor, W 


Mr Charles James Frederick Lampe, Organiſt of Alballows Heb + 


Mr Lewer, Muſical Inſtrument Maker Kc. Per elds 7 
Mr Lee, Minories. 5 7 bs A * e 


Mr Love, Holborn. e e, E TTM 2111 N ; 

Mr Leſter, St Thomas's, Southwark, | a e 3 "be I 117 * 4 

Mr Joſeph Leſter, Newgate- Mark et. N A eff T5112 7 lol, 124 1 3 

Mr William Lane, Secretary to 8 Truſtees of the Chee aig 3 146 

London, Weſtminſter, &c. TY" 
Mr Thomas Lawrence, Barat $i Cite. 

Mr Peter Lawrence, Ironmonger Row, Old. rest. | 290100 

Mr Linſeed, Lo ng-lane, Weſt Smithfield, | 4 

Mr Richard Lloyd, 5, Mary Ar. | | 
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x SUBSCRIBERS NAMES. 
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Mr Deputy Maſon, Leadenball. ſtreet. 

Mr Magnus, ſenior, Old Broad: ſtreet. 

Mr Major, Doctors Commons. | 

Mr William Mountaine, F. R.S. Shad Thames 

Mr David Morris, Coleman-ſtreet., 

Mr John Morris, Great Queen-ftreet, Lincoln's-Inn Fields, 

Mr Thomas Morris, Pall Mall. ; 

Mr Abraham Milner, Somerſet fret, Gudman' s Fields. 

Mr Maſon, Silver-ftreet. 

Mr Moone, Maſter of Sir John Caſ? 8 Charity-School, Aldgate, 

Mr Marſtin, Maſter of the Charity School of St Bride's, Fleeſſtreet. 
Mr Malcher, Maſter of the Charity School of S? Martin's in the Fields. 
Mr Marſh, Clerk of 8: Mary the Virgin, Aldermanbury, 


N, 


The Rein Mr Negus, Rector of 5! Mary, Rotherhithe. 

James Nares, Muf. Doc. Organiſt, Compoſer, and Maſter of the Children 
of His MajzsTyY's Chapel Royal. 

Mr Newland, Horſley Down. | 

Mr John Newman, Giltſpur-ſtreet. | 

Mr Norgrove, Maſter of the Charity School of S/ Giles's, Cripplegate, without, 

Mr Norris, Clerk of $: Fobn's, Wapping. 

Mr Newman, Clerk of King ton upon Thames. 

Mr George, Overy, Eltham, Kent. 

Mr Ogle, Clerk of &: Mary, Rotherbithe, 
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m 'The Nene Dr Pickering, Vicar of 8. Sepulabres 8 Books. 13 

Hg The Reverend Mr Pearce, Minor Canon of &, Paul's, a Prieſt of Hs 
5  MajzsTY's Chapel Royal, and Vicar of Tillingham, Eſſex, 

wh William Pocklington, Eſqz Hatton Garden, | 

Mr Richard Peers, Queenbithe, © 

Mr Thomas Peirce, Organiſt of St Peter's, | Cornbill 

Mr Poultney, ſenior, London-Wall, | 
P | Mr Partington, Holborn, 

"x Mr Painter, Ditto. 

Mr Perry, Leather-lane. | , 

4 Mr Pugh, Croſs-ſtreet, Hatton Garden, LEED 
Mr Pujolas, Bloomſbury. FEI 

Mr James Porter, Princes-ſtreet, Bedford Row. 

Mr Thomas Parker, Great Fames-ſtreet, Ditto. 

Mr Parker, Organ Builder, Gray*s-Inn-lane. 

Mr Puckeridge, Ozier-lane, Weſt Smithfield. 

Mr Samuel Pritchard, Portugal-freet, Lincoln s-Inn- Fields. 

Mr Pepys, Biſhopſgate-ſtreet, _ 

Mr Thomas Peſtill, Ditto, 

Mr Peter Paul. 

Mr Perry, Steward of Chrift's Hoſpital, 

Mr Alſop Pope, Greenwich, | . 
1 Mr William Preſcott, Ellen, Kent. | „„ 
18 Mr Pattiſon, Maſter of Farringdon Ward School. | GS | 
1 M Powell, Maſter of the Charity School of St Mary, Hingion. 

176 Mr Pollett, Clerk of S? Peter- le. Poor, Broad aſtreet. | 
7 Mr Pennard, Clerk of the Rolls Chapel. 
iy Mr Perry, Officiating Clerk of St Andrew's, Holborn, 
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SUBSCRIBERS NAMES. 


R. 


The Reverend William Rider, A.B. Chaplain of S$/ Paul's School. 

Benjamin Radcliffe, Eſq; Great Ormond-ſtreet, 

Mr Rollinſon, junior, New Ormond-ſtreet. 

Mr Richards, Ludeate-ſtreet. 

Mr Richardſon, Little Marlborough-ftreet. 

Mr Richardſon, at the late Sir William Calver!'s. 

Mr Royle, Borough, . Southwark. | ; 
Mr Robins, Barbican. | 1 
Mr Robert Rowe, Princes-ſtrect, Ditto, | 

Mr Robert Romley, Moorfields. 

Mr Robert Rolfe, Eltham, Kent. 

Mr Rayne, Maſter of the Haberdaſhers School, Foxton. 

Mr Reily, Officiating Clerk of & Swithin's,, London Slone. 


Mr Renſhaw, Officiating Clerk of S? Mary-le-Bone. 


8. 
The Reverend Mr Smith, Rector of Sonden and Althorp, 22 


The Reverend Mr Sharp, Steward of the Charity Schools in Cambridge. 
The Reverend Mr Sheeles. | 


Thomas Saville, Eſq; Fobr's-ftreet, Bedford Row. 


Joſeph Stanynought, Eſq; Temple. 


Mr Saffory, Lothbury. 


Mr Steigler, Dowgate-h1ill, 
Mr John Smith, Buckler/bury. 


Mr Stevens, Newgate-ſtreet. 

Mr Sherborn, Gutter-lane. 

Mr Saltonſtall, Red Lion-ſtreet, Halborn. 
Mr Sawtell, Saffron-bill. 

Mr Stagg, Charterhouſe-ftreet. 


Mr Simpſon, Alderſgate Bars, 
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SUBSCRIBERS NAMES, 


Mr George Sedgley, Clerkenwell. 
Mr Scrivener, 
Mr William Sharwood, | Shad Thames, 
Mr Thomas Scrafton, Tottenham Court Road. 
Mr William Smith, Harp-lane, 
Mr Smith, Muſic Engraver, Middle Roni Holborn, 
Mr Ifaac Smith. 
Mr Smith, Dean's Court, &. Aae 
Mr Smith, Bridge Yard, Southwark. 
Mr Southam, Duke-ſtreet, Spitalfields. 
Mr Sleemaker, Skinner-ſtreet, 
Mr Richard Skinner, - | Biſo pale eel, 
Mr Henry Stewart, Eltham, Kent. f 
Mr John Sharpe, Chicheſter. 
Mr William Stephens, Ludgate-bill, | 
Mr William Selby, Organiſt of 8 Sepulchres, and Alhallows, —— 
Mr John Selby. | 
Mr John Soaper. 
Mr Thomas Stokes. 
Mr Slade, Teacher of the Mathematics, Chelſea. 
Mr Smith, Maſter of Broad-ſtreet Ward School. 
Mr Snook, Maſter of the Blue Coat School, Weſtminſter. 
Mr Street, Clerk of St Paul's, Shadwell. 3 
Mr Stevens, Clerk of St Peter ad Vincula in the Tower of London, 


T. 


The Reverend Richard Tillard, M. A. 2 Books. 
Charles Taylor, Eſq; Red Lion Square, 

Mr Tuck, Coleman-ſtreet. 

Mr Twayts, Mitcham, Surry. 

Mr Edmund Tew, Eltbam, Kent. 

Mr Thomegay, Moor fields. 
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SUBSCRIBERS NAMES. 


Mr Samuel Taylor, Biſhopſpate. 
Mr David Taylor. 
Mr Taylor, Maſter of the Charity School of & Paul's, Shadwell. 


Mr Thompſon, Maſter of the Free School of 8: Mary, White-Obapel. 


Mr Taylor, Clerk of $!: Mary, Moolnolb. 
Mr Thomaſon, Clerk of S, Michael's, Wood. ſtreel. 


Mr Towers, Clerk of the Pariſh of Hornſey, Middleſex. 


. V. 


Mr Vokes, Hatton Garden. 25 


Mr Van Kamp, Organ Builder, Red Lion Square. 
Mr Vaughan, Clerk of 5: Hunſtan's, Stepney, 


U, - 


Mr Upfold, Biſbepſgate-ftreet. 


W. 


The Reverend Mr White, Minor Canon of &. Paul's, and Chaplain of 


Bridewell Hoſpital. 

The Reverend Mr Wells, Lecturer of & Mary al Hill 

Saunders Welch, Eſq; Bloomſbury. 

Mr Williamſon, Dio. 

Mr Walton, Cornbill. 

Mr William Wright, Compion-ſircet, Soho. 

Mrs Wright, Mildman:ſireet, Bedford Row. 

Mrs Weſtern, King's Road, Bedford Row. 

Miſs Polly Woodcock, Strand, 

Miſs Sally White, Ozter-lane, Weft Oo. 

Mr Wintle, Lotbbury, 

Mr Wilſon, Mildman-ftreet, Bedford Row. 

John Worgan, Batchelor of Muſic, Organiſt of E Brtolph, Aldgate, 
St Andrew ER, and St Fobn's ah Bedford Row, „ 
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SUBSCRIBERS NAMES. uix 1 
Me Thomas Wood, Organiſt of St Giles's in the Fields. | ö | 
Mr Whitchurch, Fleet Market. | "0 
Mr William Weeden, Eltham, Kent. Or | | 
Mr Wood, Cornhiil., *- CE 


Mr Henry Williams, one of the Conſtables under the Lord Mayor's 
Juriſdiction in the Borough of Southwark, 2 Books. 

Mr Edmund Thomas Warren, 

Mr Robert Wall. 
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Mr Walter, Author of The New and Cong 8 Diftimary. " 3 
Mr Webb, Maſter of the Haberdaſhers Free Grammar School, Bunbill Row. 1 
Mr Weale, Maſter of the Cy School of Saint George the. Marys | 


Queen Square, 
Mr White, Maſter of Cordwainers and Bread-ſtreet Wards Charky School. 


Mr Worrell, Clerk of S. 708 85 Clerkenwell, 
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Mr Yarroway, Holborn, i „ 

Mr Lake Young, Wailling:ſtreet. | 4 

Mr John Young, Organiſt of Chriſt-Church and St Maithew, "Tonka b 

Muſic Maſter to Cbriſt's Hoſpital, and one of His MajzsTy's Band . 
of Muſic. | +; 

Mr Young, Clerk of St Thomas's, Sebi. 


Mr Yates, Clerk of & Saviour's, Southwark, 
Mr William Yates, Vauxball. 
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2. 
Mr Zerter, Great James ſtreet, Bedford Row, 


N. B. At the Requeſt of many of the SUBSCR1B8R3, their 1 
Names are not prinied, 
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Parochial M U SI C Corrected. 


The Performance of PSALMODY in Country Churches. 


my H E great Neglect and bad Performance of Pſalmady, have 
fever given me much Concern ; and though an I 

of Parochial Muſic is rather to be wiſhed than expected ; yet 

12 if the following Remarks ſhould in the leaſt contribute to it, 


they will fully anſwer my utmoſt Wiſhes, I ſhall therefore, 


as ee begin with the manner of ſinging of PS AL Ms in moſt 
Country Churches, which though they are ſometimes performed by Perſons 
of tolerable Skill, are nevertheleſs very improper Tunes for Public Worſhip, 
being chiefly the Productions of obſcure country Teachers of Pfalmody, 


whoſe Compoſitions (as a late learned Prelate * juſtly obſerved) * are as 


&« ridiculous as they are new“ and plainly prove, that ſuch Compoſers are 


not acquainted with the firſt Principles of Harmony, nor even with that 


Species of Muſic which is proper for Parochial Singing; as their Tunes 

moſtly conſiſt of what they, call Fuges, or (more properly) Imitations, and 

are, indeed, fit to be ſung oy: thoſe __—_ who made them, | 
B 
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2 _ PAROCHIAL MUSIC CORRECTED. 


The original Pſalm- Tunes were compoſed in an eaſy Stile, ſuitable to the 


© Capacities of thoſe for whom they were intended, which are chiefly ſuch 
as ſing only by Ear, and are (as the Title-Page of the Old Verſion expreſſes 


it) To be ſung of all the People together. That is; thoſe who ſing by Ear, 
ſhould follow the Clerk, who ſhould always ſing the Melody; and thoſe 
who underſtand Muſic, ſhould ſing the Contra-Tenor, Tenor, or Baſs, as 
their Voices will permit: But the Tunes which are uſed in Country Churches 
are too difficult to be remembred, and if they could, none are permitted to 


ſing, unleſs they join themſelves to thoſe who are diſtinguiſhed by the Ap- 


ation of THE S1NnoEtRs; who, being placed in a Gallery or Pew, 


engroſs this Part of the Public Worſhip to themſelves ; which Practice is 


directly oppoſite to the original Deſign and Intention of Plalmody, and 
deprives many devout Chriſtians of the holy Pleaſure they would receive in 


this Act of Devotion. 


Doctor Cave, ſpeaking of 1 of Pſalmody, among the 
Primitive Chriſtians, ſays thus; In this Duty the whole Congregation 


'« bore a Part, joining all together in a common Celebration of the Praiſes 


« of Gop.” As it has been therefore thought proper to continue this 
Practice in all Parochial Churches, till of late Years, it is ſtrange that thoſe 


whoſe principal Care ſhould be to guard againſt all Innovations, ſhould 
- "ſuffer one ſo great as this to paſs unnoticed and without Cenſure. 


1 would not be underſtood, that thoſe who delight to ſing by them- 
ſelves, in different Parts, ſhould be intirely deprived of that Privilege, 


ſince that might be a Means of laying Pſalmody wholly aſide in thoſe 


Churches; but if they have a Mind to ſing an Anubem, or Hymn, it ſhould 
be ſung in that Part of the Service where the Anthem is appointed, or after 
Sermon z but in the Singing- Pſalms, which ſhould likewiſe be conſtantly 
uſed with ſuch Tunes as are ſung in London, the whole Congregation ſhould 


join; and then, ſuch as are beſt Fes would be a Help to yoor who 


"ing only by Ear, 
® Sce Primitios Chriſtianity, Part I, Chap. IX. Page 425 


PAROCHIAL MUSIC CORRECTED. 3 


The ME THroDISTS profane Manner of Singing. 


T may not be improper to make ſome Obſervations on the Tunes which 
are uſed by the Methodiſts, eſpecially as ſome of them are creeping into 


the Churches, being introduced chiefly at Morning and Evening Lectures, 


where the Congregations, being moſtly of that Caſt, not only chooſe ſuch 
Lecturers as ſuit their own Turn of Mind, but will alſo pay the Clerk and 


Organiſt to ſtay away, that Two of their own People may ſupply their 


Places; by which Means they have every Thing performed in their W n 


Way: It is true they have not yet ventured to ſing Ballad-Tunes, as at the 
Tabernacle, Foundery, and elſewhere ; becauſe by ſuch a Proceedure they 


would doubtleſs be forbid the Uſe of the Church, but the Tunes they'com- = | 


monly uſe are generally too light and airy for Chureh- Muſie ; and conſe- 


quently have 1 in their Compoſure that may excite a true IP of 


| Devotion, 
As to the Metbodifts finging of Song-Tunes to their Medal I believe none 
of them will deny, ſince Two of their greateſt Preachers ſo ſtrongly re- 


commend it; and as a Book, intitled Harmonia Sacra, has been publiſhed ' 1 


by one of their own People, containing a Collection of their Hymn - Tunes, 
among which are the following Song: Tunes, Sc. viz, The Dyino Swan; 


My Bliſs too long my Bride denies, in the Play of The Merchant of Venice: 


Arno's VALE. Buſy curious thirſly Fly. Sure Jocky was the bonnieſf 


Swain, A Gavot in HuMynrEys's Seventh Concerto, which if danced _ f 


to, is an HoRNPIP EI. A Marcn in the Opera of RrenARD. Come 


let us agree. A D1iaLlonue between Cupid and Bacchus, ſet by the late 


Mr PurceLL. Tell me, lovely Shepherd, where. He comes, be comes, &c. 


In this Book likewiſe, is an Hymn, wrote in Defence of ſinging ſuch 


Tunes to ſacred Words; intitled, The true Uſe of . which if the 
„ B 2 Reader 


 - afterwards adapted to facred Words for the light airy Melodies, uſually 


4 PAROCHIAL MUSIC CORRECTED. 


Reader ſhould not have the Opportunity of peruſing, I have here tranſcribed 


the moſt remarkable Verſe of it. 


&« Mbo on the Part of God will is 
% Innocent Sound recover, | 
« Fly on the Prey, and take the Prize, | 
% Plunder the carnal Lover, © * 
«© Strip bim of every moving Strain, . 4 
« Every melting Meaſure , 
« Muſic in Virtue's Cauſe retain, 
% Reſcue the boly Pleaſure ? 


Whoever was the Author of theſe Lines, he ſeems better acquainted with 
the amorous Strains of a carnal Lover, than with that Species of Harmony 
which is contrived to take hold of the fineſt Part of our Affections, and to 
raiſe us above the low Satisfactions of this mortal Life; for, it is plain he 
cannot diſtinguiſh between ſacred and profane Harmony, who calls the | 
moſt laſcivious Muſic, innocent Sound, and boly Pleaſure. 

Principal 


But it may be neceſſary to inform ſuch Perſons, that it is the 
| Concern of all good Compoſers, to make their Muſic expreflive of 
the Senſe, or Humour of the Words: If the Subject be divine, the 
Muſic ſhould be grave, ſolemn and ſeraphic; but if gay, light or wanton, 
the Compoſitions are to be the ſame, and cannot with any Propriety be 


adapted to Ballads, have no manner of Connection with Divine Harmony ; 


and a Compoſer would be thought to have loſt his Reaſon .and Senſes, ho 


would ſet a Penitential Anthem in the Stile of a Sonnet, in which a Lover is 
repreſented languiſhing at the Feet of his — or a ann 
Hymn, in that of a Bacchanalian Song. 

M. Rameau, in his Principles of Compoſition, very judiciouſly points out 
the Buſineſs of a Muſical Compoſer, in the following Words. <* 'Dz$sron, 


in My/ic, is, in general, A 


60 for 


PAROCHIAL MUSIC conRECTEB. 1 


« for a ſkilful Compoſer is to pr ole to himſelf 2 Movement, a Key or 
„ Mode, a Melody, and an Harmony, agreeable to the Subject he would 
treat. But this Term is to be more particularly adapted to a certain 
Melody, which he would have predominant in the Continuance of a 


« Piece, either for making jc ſuirable and agreeable to the Senſe of the 
| " Words, or for Fancy or Taſte * 5. | 


— ene — 


ä 


There are three different Species of Mae,” viz. for the Church, the 


Theatre and the Chamber ; and every Compoſer endeavours to preſerve 
them diſtinct and intire, otherwiſe his Skill in the Science may juſtly be 
diſputed : For, (as Mr Aviſon obſerves) T A well-wrought Allegro, or 
“ any other quick Movement for the Church, cannot, with Propriety, be 
adapted to Theatrical Purpoſes ; nor can the Adagio of this latter Ki 


4 ſtrily ſpeaking, be introduced into the former: 1 have known ſeveral 


Experiments of this Nature attempted, but never with Succeſs. For 
< the ſame Pieces which may juſtly enough be thought very ſolemn in the 


„Theatre, to an experienced Ear, will be found too light and trivial, 


* vhen they are performed in the Church: And this, I may venture to 
« afſert, would be the Caſe, though we had never heard them but in ſome 
„ Anthem, or other divine Performance; and were, therefore, not ſubject 
to the Prejudice, which their being heard in an Opera might occaſion.” 


There is not only a very material Difference in e of the Com- 


poſitions, but in the Manner of ſinging them alſo; for an able Performer 
always diſtinguiſhes them by their peculiar Expreſſion. 7% informs us, 


that 5 By the Ancients (by which he means thoſe who lived about 
* Seventy Years ago) Airs were ſung in three different Manners ; for the 
« Theatre, the Stile was lively and various; for the Chamber, delicate 


and finiſhed ; and for the Church, moving and grave. T his Difference, 


to very many Moderns, is quite unknown.“ 
If then, Compoſers, as well as Singers of the greateſt Skill, both ancient 


and modern, have made fo great a rn berween the FOO and the 


Theatre, 
* Raug Au' Principles of Compoſition, Page 147. 
Au tn Mufical Expreſſion, Page 122. . 
5 See Tosi on the Florid Song, Page 92. ' 
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6 PAROCHIAL MUSIC CORRECTED, 


Theatre, why will People, who know little or nothing of the Science, 


pretend to paſs their Judgment on Muſical Compoſitions ; and think, that 


all Ballad-Tunes, and other Melodies that happen to pleaſe their Ears, muſt 


needs be proper Subjects for Divine Worſhip ? 
Church-Muſic ought to be grave, ſerious, noble and divine; to raiſe the 
Affections of the Soul, with the proper Paſſions of Devotion; viz. Joy, 


Reverence and Admiration ; and not the rapturous Strains of unhallowed 


Love, which pollute the Soul, and fire it with a wanton Paſſion, 

A late Reverend Divine, who was well ſkilled in the Science of Muſic, 
thus expreſſes himſelf. 4+ The Air of Divine Mulic is contrived to charm 
6 the Soul into Sobriety and Gravity, and to fix her with Delight in Me- 
% ditation upon the moſt noble Objects. The other is deſigned to baniſh 
« all Thought and Scruple, and tranſport us with the Delight of this 


World. The one would transform us into Angels, the other into Brutes. 


% The one is deſigned to improve our Faculties, the other to deſtroy them. 
“The one is deſigned to make us ſerious, the other to make us merry, or 
e rather to make us nad. The one will exalt us up to Heaven, and the 


„ other may fink us down to Hell. So that if we prefer not Divine 


« Muſic, the Fault is not in the Muſic itſelf ; but in our vicious Inclina- 
« tions, which corrupt the Taſte of the Soul, fo that like a ſick Palate it 


« can reliſh nothing that is wholeſome, or indeed ſavory ; but _ for 


« ſuch Things which would deſtroy its very Conſtitution,” 

I cannot help relating, that one of my muſical Acquaintance, on aſking 
a Methodiſt, who is looked upon by thoſe People as a very great Connoiſſeur = 
in Muſic, How they could act fo inconſiſtently, and be fo profane, as to 
ſing Hymns to the Deity in ſuch wanton Strains? received this for Anſwer, 
That „All Sounds are in themſelves innocent, unleſs made otherwiſe by 
&« corrupt or profane Words; which he looked upon to be the Caſe with 
« all Ballad- Tunes; but by applying other Words to them, thoſe innocent 
« Melodies are reſcued from the Service of Sin and Satan, and liſted into 
«« the Cauſe of Gop and Religion,” 
; . 3 L 
* Reverend Mr Bevron's Great Abuſe of Nlaſe, Part IT, Chap X. Page 215. 
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From hence we may obſerve what miſtaken Notions thoſe People have 
imbibed, by relying too much on the Opinions of ſuch ſuperficial J udges, 
and mere Pretenders to the Science; it may therefore be proper in this 
Place to preſent the Reader with the Opinion of Mr Avi/en, who has treated 
very learnedly on the Effect which Sounds have on the Paſſions. His 
| Words are as follow: If we view this Art in its Foundations, we ſhall 

find that by the Conſtitution of Man, it is of mighty Efficacy in working 
both on his Imagination and his Paſſions. The Force of Harmony, or 
« Melody alone, is wonderful on the Imagination. A full Chord ftruck, 
or a beautiful Succeſſion of ſingle Sounds produced, is no leſs raviſhing 
« to the Ear, than juſt Symmetry or exquiſite Colours to the Eye. 

In another Place, ſpeaking of the Sympathy between Sounds and Paſſions, 
he ſays thus 3 * + The Force of Sound in alarming the Paſſions is prodi- 
« gious. Thus, the Noiſe of Thunder, the Shouts of War, the Uproar 
« of an enraged Ocean, ſtrike us with Terror: So again, there are certain 
« Sounds natural to Joy, others to Grief or Deſpondency, others to Ten- 

„ derneſs and Love; and by hearing theſe, we naturally ſympathize with 
« thoſe who either enjoy or ſuffer. Thus Muſic, either by imitating theſe 
% various Sounds in due Subordination to the Laws of Air and Harmony, 
bor by any other Method of Aſſociation, bringing the Objects of our 
“ Paſſions before us (eſpecially when thoſe Objects are determined, and 
made as it were viſibly and intimately preſent to the Imagination by the 
« Help of Words) does naturally raiſe a Variety of Paſſions in the human 
« Breaſt, ſimilar to the Sounds which are expreſſed : And thus, by the 
« Muſician's Art, we are often carried into the Fury of a Battle, or a 
<«. Tempeſt; we are by Turns elated with Joy, or ſunk in pleaſing Sorrow; 
« rouſed to Courage or quelled by grateful Terrors; melted into Pity, 
<< Tenderneſs and Love; or tranſported to the Regions of Bliſs, in an 
% Extaſy of divine Praiſe,” 

The late learned Doctor Sherlock, after having proved the great Effet | 

which Sounds have on the Paſſions, makes this Inference. $ Now if 


8 there 
* Eſar on Mafical Expreſſion, Page 25 + Mid. Page 3. 
5 Sermon on St Cecilia s Day. | 
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*s PAROCHIAL MUSIC CORRECTED. 

« there is a natural Sympathy between Sounds and Paſſions, there is no doubt 
« but true devotional Muſic will excite or heighten our devotional Paſſions; 
« as we daily ſee and complain, that wanton. and amorous Airs are apt to 
© kindle wanton Fires. For Nature will act like itſelf, whether we apply 


jt to good or bad Purpoſes. If there is no Force in Muſic to give a 


«© good or bad Tincture to the Mind, why do Men complain of wanton 


« Songs? If Muſic doth no Hurt, they may blame the Poet, but neither 
« the Compoſer nor- the Singer ; but if ſuch Mufic doth Hurt, we ought 


4 certainly to turn the Stream, and apply the Science to that which is 


„ Divine, which will have as great an Influence upon a devout Mind to 
«© make it better, as the other hath upon a bad one to make it worſe.” 5 
I have indeed heard it urged by ſome of thoſe People who know nothing 
of Muſic; That, if they ſing with a good Heart, it is no Matter what the 
« Tunes are.“ To which I anſwer; that ſince it is a Matter of Indifference, 
they may as well not ſing at all, or at leaſt they may as well ſing the Tunes 


that are uſed in Churches. But People of weak Minds are fond of Novelty, 


and this frothy Way of Singing ſeems to be of a piece with the flighty 
Method of Preaching adopted by their Teachers. 


However, it is certain that ſuch Tunes, inſtead of Qrengrhening Devotion, 


will naturally tend to weaken it; for à ferious Mind is diſturbed by airy 


Compoſitions, as they diſſipate the Thoughts, and call the Mind off from 


the ſolemn Praiſes of Go b, to attend on a Variety of ludicrous Sounds; 
and the Paſſions they excite generally flow from ſuch filly and abſurd Occa- 
fions, that a Perſon is aſhamed to reflect upon them ſeriouſly. And though 
a Perſon may happen to be ſo unmuſical, as, that a Song-Tune may not 

affect him either one way or the other: yet how muſt his Soul be at once 
| diſcompoſed, and his Devotions fruſtrated, if by Chance he ſhould call to 
Mind the Words to which ſuch Tune was originally compoſed? © 

The Singing of Ballad-Tunes in Public Worſhip, is not only rdiculots 
and profane, but alſo a very great Impropriety; theh being only airy 
Melodies with thorough Baſſes for the Harpſichord, and ſometimes. Ac- 
companyments for Violins, or other Inſtruments, as the Compoſer thinks 
moſt proper, which accompanying Parts, being peculiar to the Inſtruments 
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PAROCHIAL MUSIC CORRECTED. -9 
for which they are deſigned, are by no Means ſuitable to the Voice; and 


therefore none of them can be ſung, but only the Melody itſelf : which, 
on Account of the great Variety of Notes into which it is divided, is there- 
fore rendered very difficult for Practitioners in plain Pſalmody, and conſe- 
quently more ſo for thoſe who ſing only by ear, but eſpecially for a large 
Congregation to ſing together. Bur Pſalm-Tunes are adapted to the meaneſt 
Capacity, and are contrived more for the Sake of Harmony than Melody; 
and thoſe who by ſolfaing are capable of learning the Melodies, may by the 
ſame Rule learn the other Parts alſo. And even thoſe, who have nothing 
more to direct them than a tolerable Ear, may learn the Melodies by the 
leaſt Attention imaginable. 
It has indeed been ohjected, that our Pſalm- Tunes are Compoſitions of 
too dull and heavy a Nature to anſwer the End propoſed; but this Objection 
might eaſily be removed by ſinging them faſter, and making uſe of the 
- Appeggialura “* more frequently, which would greatly enliven them, and 
make them appear quite another Kind of Performance; an Improyement of 
this Sort had been much to their Credit, but for their pretended Retorangnng 
in ſinging, I think they cannot be ſufficiently cenſured. 
Nou this ludicrous Manner of hymning the Deity. crept i in among thoſe 
| People may perhaps with Difficulty be accounted for, unleſs they had the 
Example from tay, where, (as Mr Galliard informs us) „ The Church- 
_« Muſic, far from keeping the Majeſty it ought, is vaſtly abuſed the other 
Way; and ſome Singers have had the Impudence to have other Words 
put to favourite Opera-Airs, and ſung them in Churches . 
Ihe ancient Fathers have complained of this Abuſe, and General Councils 
have likewiſe condemned it; one of which hath theſe Werds: 5 We 
command, that the Muſical Singing in the Churches be diſtin& and 
« different, moving the Heart to Devotion and Compunction; and there- 
.. « fore thoſe Things were not to 'be heard | in Churches, under Pretence of 


Cc . « Muſical 


* For a ſull 3 of this Word, read To41 on The 2 oy Chap. * 
4 Obſervations on the Florid Song, Page 119. 
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100 PAROCHIAL MUSIC CORRECTED. 
e Muſical Singing, which were wanton and laſcivious And the Council 
of Trent likewiſe deer eiv | 
« ſecular Muſic, ſavouring of Levity and Folly, ſhould be -excluded be 
0 Church.” The Church of England at the Reformation ſeems g to 
anon, by the Joy expreſſed in nent ous Homilies+, that 
fo profane a Practice was laid aſide, and alſo by the Tunes which were then 
compoſed for the Pſalms in Metre, which, though nothing but plain 
Counterpoint, are full of Harmony, to which ſuch light Ballad-Tunes muſt 
always give place, 
Whatever Improvements then in religious Singing thoſe deluded People, 
called Methodiſts, may pretend to have made; I am perſuaded that what 
has been ſaid to the contrary muſt have Weight with all judicious and 
well-meaning People, who doubtleſs will condemn ſuch Practices as profane 
and irreligious, or, as the wild Chimeras of a diſtempered Brain. 
Since Muſic then is capable of being made acceptable and well-pleaſing 
to Gop, and an Help to Devotion, I hope the Eſtabliſhed: Church will 
never follow the Example of theſe frantic Enthuſiaſts, in ſtripping the carnal 
Lover of his MovinG Strains and MELTING Meaſures; eſpecially as there 
is ſuch a Variety of Compoſitions which are far more ſuitable to the 
7 all pure Worſhip of Him, who will not e of that which is devoted 
/ * to his Enemy, | 
I hall conclude this Head with forme Lines wrote by an Organift i in the 


City, (on hearing the Gloria in Eucelſis ſung in the Opera Stile) which, 
together, with a Pſalm-Tune of his g e he ſent me, with Leave 
o print them, 


Let no unballamed Airs 8 
T*approach this awful Place ! 
(T' accuſtom'd Levities of Rome, 
Devoid of Senſe and Grace: ) 
Let folemn Hymns of ſacred Praiſe 
To folemn Notes be join d: N 
They then Devotion's Flame will raiſe, & 15 
And elevate the Mind. 


| ” —- The 
®* Concil, Trident, Seſſ. 22. + Homily of the Time and Place of Prayer. | 
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te bat Performs ce of Pear! MODY in London, Gr. 


A 8 the ſinging of improper Tunes in Public Warſhip is attended with 
ſuch Conſequences, let us conſider whether the irregular Perform 


of our own PSaLn-Tunss, has not in. a great Meaſure been the Occaſion 
of it. 

The Pſalm- Tunes then, though the moſt plain and. eaſy of all Muſical, 
Compoſitions, are nevertheleſs, in general, performed in a very ſhocking 
Manner, particularly in ſmall Congregations, where there is no Organ, an 
unſkilful Clerk, and no Charity-Children, or perhaps ſuch only as are not 

regularly taught; here the Melodies are conſtantly uſed, without ſo much 
as the Addition of one ſingle Part, (unleſs by Accident) with numberleſs 
diſagreeable Tunes and improper Graces, and falling from the Treble to 
the Baſs, which laſt Inſtance may be almoſt conſtantly obſerved, particu - 
larly in Windſor Tune, in the firſt and third Lines of which, inſtead. of 
falling a Semitone on the laſt Note, they uſually fall a Fourth, and 
the laſt Line entirely wrong, as likewiſe the * and fourth Lines of 
Southwell, and the xl VIII almoſt throughout; and * indeed I cannot re- 
collect any one of the old Tunes that is. ſung correctly. The appointing 
of Tunes ſuitable to the different Subjects of the Pſalms, though very ma- 
terial, is however very little regarded; and it is often obſerved that TO | 
in flat Keys have been ſung to Thank/ziving Pſalms, and thoſe in ſbarp Keys 
to Penitential P/a'ms ; both which are very improper when thus adapted, 
becauſe thoſe Keys operate very differently on our Paſſions, the former pro- 
duces. in us a melancholy Diſpoſition, of Mind, the latter a cheerful one, 
This Impropriety moſtly happens where the Clerk leaves the Choice of the 
Tunes to the Organiſt, for which (if he is diffident of his own Judgment) 
he is to. be commended, provided he likewiſe acquaints him what Palms he 
intends to ſing, that the one may be ſuited to the other; otherwiſe if he 
| - ſhould happen to ſet a Thankſgiving Pſalm, and the Organiſt play a Tune 
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n PAROCHIAL MUSIC CORRECTED. 
in a flat Key, ſuch a Contradiction muſt appear very abſurd to every judi- 
cious Perſon; and though it may not be taken ſo much Notice of by others, 
yet it is certain that it cannot have its proper Effect, neither is it-poſſible 
it ſhould contribute to that Decency and Order, ſo neceſſary to keep up the 
Dignity of Religious Worſhip. 
H In Churches which have no Organs, or on Days in which they are not | 
þ played, ſome Clerks find a great Difficulty in pitching the Tunes properly, 
| for want of knowing their Compaſs of Voice: To ſuch I would recom- - 
mend the Uſe of a Concert Pitch-Pipe as a ſure Guide, by which, though 
they do not underſtand Muſic, they might be taught, in one Hour, to 
begin every Tune in its proper Key, that is, ſo as not go higher than E, 
or lower than D, which, indeed, ſhould be the Compaſs of all Pfalm-Tunes. 
5 The Method is ſo very eaſy, as well as uſeful, that I have taught it with 
great Succeſs at ſeveral Charity-Schools, at which Places, though the 
Children could ſing the Pſalm-Tunes very well, yet they could not pitch 
MW them with any Certainty, till at my Requeſt their Truſtees had furniſhed 
| them with Pitch-Pipes, and which they now conſtantly uſe, when they 
| ſing Pſalms in their Schools, at Morning and Evening Prayer. This pre- 
| vents the many Inconveniencies which attend ſuch as are not ſkilled in 
P ſalmody, becauſe it gives the very ſame Sound that an Organ ſhould, and 
| which none can miſtake that has a tolerable Ear. But when a Tune is 
[i pitched at random by an unſkilful Perſon, it is a very great Chance if he 
i does not begin above, or below the proper Key, (for a Miſtake of this 
2 Kind is ſometimes committed even by a Perſon whoſe Judgment in every. 
| other Reſpect might be depended upon, if his Voice be a Contra Tenor, 
or a Baſs) by which Means the Tune will generally be found to be out of 
5 the Compaſs of moſt Voices; and the People, rather than ſing in Pain, 
[FN will ſometimes leave off in the Middle of a Verſe, and let the Clerk go. 
| through the Remainder as well as he can by himfelf, who, being out of 
| Breath, and quite hoarſe with ſtraining, does it with great Difficulty, and 
{81 is then obliged to begin the next Verſe cither higher or lower, as the Caſe 
* requires, and then perhaps is as much out of the 2 as before, 5 


PAROCHIAL MUSIC CORRECTED. 13 
Now if thoſe who ſing in Country Churches, being chiefly tolerable 
Proficients in Pſalmody, will not attempt to begin either Pſalm, Hymn, 
or Anthem without firſt receiving the Pitch from a Pipe : I wonder how a 
Perſon can preſume to ſtand up in a Pariſh-Church, and exhort the People 
to ſing to the Praiſe and Glory of God, when he, (whoſe Buſineſs it is to lead 
them) ſo far from knowing the Note on which he ſhould begin, is often at 
a loſs for a Tune; the Conſequence of which is, the People are obliged to 
gueſs at his Meaning, ſo that three or four Tunes are often ſung at one 
Time. No Perſon, however qualified, can fing till the Clerk has begun 
ſome Tune or other, and many who (though not qualified, but having 
good Ears) might perform very well, are obliged to remain ſilent. for want 
of an intelligible Leader. 
It may here be objected, that the introdechay; of any Thing new or un- 
common, might give many People Offence, and from ſuch as were not 
acquainted with the Intent or Uſe thereof, it might extort a Smile, or be 
made a Jeſt of; but theſe Objections could be made by ſuch only, whoſe 
Ears being unmuſical, look on the Performance of Pſalmody as a Matter 
of Indifference, and who perhaps would be better pleaſed if there was no 
| ſinging at all, unleſs to keep up the old Cuſtom, for which People are 
too often greater Advocates than for Things of more Conſequence: And 
in my Opinion, - thoſe who lead the People wrong, by the repeated Blunders 
they commit in this Particular, are more liable to be the Subject of Ridicule, 
than thoſe whoſe modeſt Diffidence obliges them to be governed by the 
certain Sound of a Pipe. 


L“.et it not be ſuppoſed that a Bitch- Pipe in a Pariſh Clerk's Deſk, would 
be a new Thing, becauſe I have known them to be uſed by ſeveral of my 


Acquaintance; and there is one in the Clerk's Deſk at St Peter's, Curnbill, 
to pitch the Tunes by when the Organ is not played, which ſounds by 
the Wind it receives from ſmall Bellows, both which are out of Sight, 
and can be heard by few beſide the Clerk; ſuch a one as this I would 
recommend, A Pipe is likewiſe conſtantly uſed in the Chapel of the 

As yLun, or Houſe of Refuge for Orphan Girls, near Weſtminſter-Bridge, 
at the Inſtance of one of the Governors, a Gentleman who looks on 
Pſalmody 
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Pſalmody as a principal Part of Divine Service, and therefore takes care 
to have it performed in a regular and decent Manner. = 
The Reading of the Pſalm Line by Line, is a very ancient Practice, 0 


has formerly been recommended by many Reverend Miniſters, for thx 


Benefit of the Illiterate; and it has been as much condemned. by others, 
as a very abſurd Cuſtom, becauſe it ſometimes occaſions the Clerk to loſe 
not only the Key in which he is ſinging, but very often the Tune; for 


this is certainly the moſt difficult Part of a Clerk's Duty, as It requires a 


very good Voice, and more Judgment than ordinary, two Requiſites rarely 


to be found in one Perſon. Each Line ſhould be read diſtinctly and audibly, 


in one continued ſolemn Tone, after the Manner of chanting the general 
Confeſſion in Cathedrals, but rather more deliberate ; and in reading each. 


Line, the Tone ſhould be ſometimes varied, and that according as the firſt 
Note riſes or falls, and ſometimes a Third, Fourth or Fifth above, or 


below it, as ſhall appear moſt muſical in the Judgment of the Singer: And 
though this would contribute much to the Regularity of the Performance, 
yet, in order to preſerve Decency, Senſe and Harmony, it is much to be 
wiſhed, that this irregular Practice was intirely laid aſide, and that we 

might ſing like the foreign Proteſtants. I acknowledge there might for- 
merly be a Neceſſity for reading every Line before it was ſung, by which 
the Ignorant received: both. Inſtruction in their Duty, and, Improvement. in 
their Devotion: But. in this enlightened. Age, there are ſo many Charity- 
Schools, in which the Children of the Poor are taught to Read, Cc. that 
it is now become altogether needleſs ; and if the Illiterate are ſo much to 
be conſidered in this Part of Worſhip, I think it. ſhould be performed in 
every Church alike, eſpecially ſince it may be more commendably practiſed 
with. an Organ than without; for it is certainly as proper for the Organ 
to ſtop while each Line is read, as it. is for the People, while the Organiſt, 


is making a long Shake, or breaking the Connection of the Lines by a 


tedious Interlude, though both. are equally bad : And though we have an 
Inſtance of Pſalmody being thus performed with an Organ in Mbite- Hall 
Chapel, yet, I hope it will ſpread no farther, ſince, (as the late ingenious 


Dr Hits jultly obſerved) ſo © many Inconyeniencies muſt always attend 
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PAROCHIAL MUSIC CORRECTED. ns | | 
this unhappy Manner of ſinging.” Unhappy indeed, for I know no other 
. Purpoſe it now anſwers, than to ſpoil the Senſe of the Words and Flarmony | if 

of the Tune; to embarraſs the Clerk, to protract the Service, and to render | 
the Peoples Books uſeleſs, which is indeed unneceſſary, for they are already Fl 
too apt to neglect the Uſe of them in this Part of Worſkip. 5 on 
There is a Cuſtom, which, though a very prevailing one, is certainly = 
way abſurd, as it either occaſions many good Tunes to be very little uſed, ||} 


or ſeveral of the Pſalms to be too often repeated; and this is by confining | i 
ſeveral Tunes to certain particular Pſalms in common Meaſure, ſuch as "ol 


the XVIII, the LXXXIT®, Sc. both which Tunes I believe are ſeldom Io 
if ever ſung to any other Pſalms, being known only by the Names of tze 
XVIII and the LXXXI* proper; which ſignifies, that they are proper + {i 
to be ſung to thoſe Pſalmy only; ſo that if a Perſon wants to hear tlje 
LXXXIT**, it being a great Favourite, he aſks the Clerk to oblige him 
with the LXXX1* Pſalm, by which Means the ſame Pſalm is conſtantly 
ſung to that Tune, or elſe, where the Tune is not ſo much regarded, that 
 Pfalm is ſeldom ſung, whereas the Tune may be ſung to any other Pſalms 
in common Meaſure, provided they conſiſt of Praiſe and Thankſgiving. 

In order therefore to render this Tune more univerſal, I have printed it 

with other Words, and have likewiſe taken the Liberty to dedicate it to 
St Paul, that it may no longer be confined to, or known only by the Name 
of the Pſalm to which it has been hitherto conſtantly ſung, but diſtinguiſhed 
by a general Name, like every other Tune in that Meaſure. 

I cannot help taking notice, that in Oppoſition to the Opinion of many 
good Judges of Muſic, there are ſeveral Clerks who ſtill continue the Uſe 
of ſome Pſalm-Tunes, which are really very had Compoſitions, ſuch as 

London Old, Martyrs, '&c. which have nothing more to recommend them 
than their Antiquity ; and I muſt ſay, that a Pſalm can be hardly more 
abuſed, than when ſung to one of thoſe Tunes. 

There are likewiſe ſome, whoſe Singularity in the Performance of Plalmody 
in their own Churches, is the Occaſion of much Confuſion and Diſorder, 
which is, by finging ſome Tunes in Triple Time, which were originally com- 
poſed, and are been 8 ever ſince till very PINES in all Churches within the 

Bills 
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16 PAROCHIAL MUSIC CORRECTED. 
Bills of Mortality, in Common Time, and likewiſe by making a Repetition 
of the laſt Line in each Verſe of the CIV*> Pſalm : Such Innovations, 
gz inſtead of improving Parochial Singing, will naturally render it very difficult, 
| unleſs ſuch Alterations were made general, becauſe as moſt People ſing by 
Ear, it is ſcarcely poſſible that they ſnould be capable of ſinging one Tune 
two different Ways; for ſuppoſe a Man with a very ſtrong Voice, who has 
been uſed to ſing thoſe Tunes in Triple Time, ſhould go into a Church 
where a ſmall Congregation are ſinging one of the ſame Tunes in Common 
Time, he, for want of an Ear capable to diſtinguiſh the Difference, begins 
| to ſing the Way he has been accuſtomed to, and ſo miſleads one half of the 
. Congregation, and even thoſe Congregations (which indeed are not many) 
| | who have made ſuch Alterations, may often feel the Effects of their Singu- 

1  _ larity; for if only five or ſix Perſons from different Pariſhes where they 
| ſing ſuch Tunes in Common Time, ſhould come in, while theſe Tunes 


are ſinging, which may often be the C aſe, though perhaps they may not have 
the Strength of Voice ſufficient to put a large Congregation entirely out:; 
yet I am ſure ſuch Diſcords will ariſe from their unequal Ways of ſinging, 
as mult render ſuch a Performance extremely diſagreeable, and indeed 
ſhocking. And therefore it would be more adviſeable, where People are | 
5 ſond of Variety of Tunes, to make choice of a Set of new ones, that will 
| ſtand the Teſt of Judges, and perform the old Tunes as they were originally 
| compoled. _ 

F It may not be amiſs here to £0 notice of the tedious Maney of Gnging 

| 


the Pſalms in moſt Churches, which is very near as ſlow again as they were 
I ar firſt intended; by which Means, the Air of the Melody being loſt, ſuch 
People, whoſe Ears are but indifferent, often ſtrike into a different Tune. 
4 The Clerk, by this idle Practice of drawling out the Tunes, is likewiſe 
„ often put to his Shifts to find proper Portions of Pſalms, of convenient 
| Lengths, being confined, according to the Cuſtom of moſt Churches, to 
ſing no more than four Verſes for their longeſt Pſalm; whereas, if the Tunes 
were Tung in Alla-Breve Time, as deſigned by their Compoſers, we might 
ſing ſeven or eight Verſes in as little Time, and with much more Eaſe, 
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PAROCHIAL MUSIC CORRECTED. ty ||| 
Dr Matis, in his Preface to his Paraphraſe on the Pſalms, remarks with © ; "| 
3 — Concern the Abſurdity of this Cuſtom. His Words are as follow : 
It were to be wiſhed that we might not dwell fo long upon every fingle - || 
„Note, and produce the Syllables ro ſuch a tireſome Extent with a conſtant f. 
'* Uniformity of Time; which diſgraces the Muſic, and puts the Congre- 
„ gation quite out of Breath in ſinging five or ſix Stanzas : whereas, if the 
$6 Method of Singing were but reformed to a greater Speed in Pronunciation, 
ve might often enjoy the Pleaſure of a longer Pſalm with leſs Expence of 
« Time and Breath; and our Pſalmody would be more agreeable to that 
* of the 1 more Ee ee 8 more delightful 
* d ourſelves.” ", £9) 

Though a general Refortitie of this Sort Wag ian nchen 
white People act in Oppoſition to every Attempt that can be made for the 
Improvement of Pſalmody : yet, in ſome Churches, it may be effected, 
but this muſt be where the Clerks know their Duty, and, in Conjunction 
with the Organiſts, by frequent Repetition, bring the Congregations to it 
by Degrees; and where there are Charity-Childten,' ſome previous Inſtruc- 
tions for this Purpoſe,' by? NN neceffiry for them, will greatly 
facilitate this Undertaking. ' 

The Cuſtom of ſinging Pralens f in Public Worſhip not wit ſo frequent 
b formerly, I ſuppoſe may be one Reaſon. why People ſeem ſo indifferent 
and ſo little affected with it, and in general ſing ſo badly ; for as the 
conſtant Uſe of this' Exerciſe muſt naturally tend to make it familiar and 
- eaſy ; fo muſt every Omiſfion of it gradually render it difficult and ſtrange, 
fince it is chiefly performed by Ear. The Title Page of the Old Verſion 
of Pſalms directs them to be ſung . before and after Morning and Evening 
Prayer, alſo before and after Sermon,” and moreover in private Houſes 
6 for their godly. Solace and Comfort.” How. far this laſt Part of the 

CC with, is not my Baſinefs to inquire here; but it is 
700 well known what Ittle Repard is paid to the former, fince (whatever 
has been formerly praftifed) there is now no ſinging, either before Morning 
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18 PAROCHIAL MUSIC CORRECTED: 


Andi in the Afternoon, the Gloria Patri is often thought ſufficient to be ſung 
after Sermon: In ſome Churches this Practice is ſettled by Cuſtom, in others 


it is only occaſional ; but both with a View to ſhorten the Service, while 


at the ſame time the Length of the Voluntaries and Interludes are not con- 


ſidered, but the Organiſt is permitted to play ſometimes more than a Quarter 


of an Hour before the firſt Leſſon, and the Giving-out, with the Interludes 


of two Pſalms, often take up Ten Minutes more, ſo that near Half an Hour 


is too often ſpent in amuſing our Ears, which ought rather to be employed 


in Pſalmody, as being recommended to us in holy Scripture as one ſpecial 
Means of Edification. The Uſe of it is likewiſe much neglected at Daily 


Prayers, and between the Services on Saints-Days ; which I ſuppoſe has 
been chiefly owing to the Indulgence of Miniſters to ſuch Clerks who have 


not been capable to ſet a Pſalm without an Organ, or the Aſſiſtance, of 
Charity-Children. This is a great Pity, ſince at ſuch Times with a 
Clerk the greateſt Improvements might be made; for it muſt be acknow- 


ledged, that a ſmall Congregation is much eaſier to lead than a large one. 
I cannot but likewiſe obſerve, that though Pſalmody has ever been 


reckoned a very material Part of, Divine Worſhip, both in the Jewiſh and 


Chriſtian Church, and particularly in the Church of England: that it is 


now performed with as little Deyotion as Judgment, and even treated with 
the greateſt Contempt by many who affect Politeneſs, and who think it 
beneath the Dignity of a Perſon, of Faſhion to join in this heavenly Exerciſe 
in Honour to their Creator, Others there are, who: though they do aſſiſt 
in this high A& of Devotion, do it with the utmoſt Indifference ; and while 


they ſing the Praiſes of their G o o, or addreſs him in the moſt ſo- 
lemn Pſalm of Prayer, irreverently ſit, as though they. ſung only for their 
Amuſement, or to paſs away a ou idle Minutes while eie aſcends | 


the Pulpit. 


The late Reverend Dr 7 in his Picot of js Gook A F 
Sanftuary, writes thus; „ Whenever we read, or ſing Gop's Praiſes, 
« contained in the Pſalms of David and other holy Men, let us not refuſe 


« to ſtand; WE being the moſt proper Poſture for T "hanksgivings 


and Lauds.” To this End we read, im II. ver. 11. N unto 


. 7 bin 
#4 A 9h 8 3 1 : M b 


bim 20ith Reverence: And Pfalrn\ CXXXIV. Praiſe the Name of the Lonb 


STANDING in the Courts of the Lon p' Houſe. And in the Second Book of 


Chronicles, the ſeventh Chapter and ſixth Verſe; Al irons $T00D when | 


the Prieſts and Levites praiſed the Loup. 

And as in Conformity to theſe Parts of Scripture the Rubrick 0 
the P/alms to be read by the Congregation $8TAND1NG, we may therefore 
reaſonably ſuppoſe that 1 ſame Decency and Reverence ſhould be obſerved 
when they are /ing, In ſhort (as a late ingenious Author obſerves) «® to 


<« ſee this faireſt Daughter of Devotion, and darling of Proteſtants beyond 


<« Sea, ſo ſlighted amongſt us, is not much for our Credit; our great 
60 Decay in Piety, and Growth in Profaneneſs, having been imputed by 
% eminent Divines; in 2 n to our . of and bad oe 
6 * formance i in Plalmody.” 


i 


. chu; 0 ul fat of Foam: Crumks: 


Choice and Qualifications of Pariſh-Clerks, who are intended as 
1 of the Congregations, and on whom the decent and orderly Per- 


formance of this Part of our Public Devotions chiefly depend ; for which . 


Reaſon. the Ninety-firſt Canon of our Church expreſly enjoins, that they 
ſhall be Perſons not only of honeſt Converſation, but ſufficient for their 
Reading, Writing, and alſo for their competent Skill in Singing. 
Which Canon, (ſays the late Biſnop of Londen +, in his Directions to he 
Clergy of bis Diozeſe) s was made on Purpoſe to guard againſt the Indecencies 
that Pariſh-Clerks who: are not duly qualified/ always bring into the 
Public Worſhip.” This is certainly a very juſt Obſervation, for an un- 
ſkilful Perſon not only commits many Irregularities, but is alſo the Occaſion 
of ſo mu eee e eee 
St, 


we 8 the promating of Platmigy,” bi 
42061 See Biſhop G1B80N's Directions, &C, 
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4% PAROCHIAL MUSIC CORRECTED 
who for want of a proper Perſon to lead them, will rather ſhut their Books 
and remain ſilent, than join a harſh Jargon of inharmonious Sounds; while 
others, whoſe Ears are leſs capable of diſtinguiſhing, are led into the moſt 
ridiculous manner of ſinging, who with the Aſſiſtance of a Clerk properly 


qualified, might otherwiſe: have made à tolerable Proſicieney in moſt of 


the Tunes that are uſed: in Pariſh-Churches. 5 8 5 
That great Prelate aforeſaid, being truly ſenſible of this, farther ſays, 
« In Conformity to which Canon it is to be hoped, that as there ſhall be 


% Occaſion, Miniſters (ſetting aſide all private Regards and Rs) | 


vill chooſe ſuch Perſons to be their Clerks, as are known to be of honeſt = 
« Converſation, and of Ability to perform the Part that belongs to them 
« decently and laudably.” It were therefore to be wiſhed, that both the 
Canon and his Lordſhip's Directions were more ſtrictly obſerved, as well by 
Miniſters as by ſuch Pariſhes as chooſe their own Clerks ; and till they are, 
we muſt not expect to have Pſalmody performed ſkilfully or even decently, 
but eſpecially while the Practice of Miniſters chooſing their Curates into 
this Office fo commonly prevails, who though ſometimes are very 
ſufficiently paid by what ariſes from the Pariſh-Clerk's Salary, Fees and 
Perquiſites, are, notwithſtanding, diſpleaſed with their Title, which ſom 
of them have changed, and aſſume the Name of Clerks in Orders. It ig 
true, the Pariſh-Clerks were anciently of the Clergy, as their Name im- 
ports, but as this Office has, for Time immemorial, and doubtleſs, for 
good Reaſons, been ſupplied by the Laity, (who are called in the Canon, 
Pariſp-Clerks) 1 cannot ſee that the Clergy have now any ſort of Right to 
it 3 eſpecially ſince they are aſhamed of the Title. And as the Dignity of 
their Order exempts them from officiating as ſuch, they of Neceffity muſt 
have Deputies, who ate often choſen from the menial Servants of the 
Church, as it is pretended to ſerve them, by adding ſomething more to 
their Salary, who, as they ate much employed in the Buſineſs of the Pariſh, 


' would ! which, in all- Probability, is the chief Thing intended; while the 


Qualifications enjoined by the Canon, and fo ſtrongly recommended by 
the Biſbop, are ot in the leit conſiered i tha by this modern Method 


PAROCHIAL MUSIC CORRECTED. 21 


of deputizing, a Pariſh is ſeldom well ſerved in the Office of a Clerk, 
though it is obliged to pay him Bit accuſtomed Wages, without Fraud or 


Diminution, (as the Canon enjoins) which in ſome Pariſhes are very con- 
ſiderable, and might often be a Means to induce Perſons extremely well 
qualified (ſuch as now adorn the Cathedrals) to become Candidates for 


ſuch Clerkſhips when vacant, provided Merit was to take Place, but this 
alas very ſeldom happens; for when a Pariſh has it in their own Power to 
chooſe their Clerk, they commonly beſtow it on a decayed Inhabitant, 


who perhaps ſeldom frequented the Church in his Proſperity ; and as for 


learning of Pſalmody it had never once entered his Head, ſuppoſing it to 
be a Qualification unneceſſary for any other than Pariſh- Clerks, &c, 
which Office, he had never expected to be reduced to the Neceſſity of 
petitioning for ; but upon hearing of the Clerkſhip being vacant, inſtantly 
becomes a thorough Churchman, and would willingly be thought the beſt 


Pfalm-Singer in the Pariſh, But after his Election (if it ſo happens) he 


takes no other Opportunity of improving himſelf, than to attend now and 
then the weekly Meeting of Pariſh-Clerks at their Hall, where they ſing 
Pſalms, accompanied with an Organ, for about an Hour. 


Now though this Cuſtom is in itſelf very commendable, as it not only 


promotes brotherly Affection, but is alſo one Means of Pfalmody being 


performed in moſt Churches alike : yet if he has not had ſome InſtruQions 


previous to fuch Meetings, he will be very little, if any thing, the better 


for his Attendance ;. for there he only follows the Organ, and thoſe who 


ſing, which is eaſy enough to one whoſe Ear is good; but when he comes 
to his own Church, he is there obliged to be the Leader, and frequently 
without an Organ, which requires not only a competent Skill, but a 
powerful Voice. However, as thoſe who elected him are quite indifferent 
with regard to his Performances, he has no Buſineſs to find Fault with him- 


ſelf, and fo fits down fatisfied with his Income, and contented with being 


capable of Blundering over one or two Pfalm- Tunes, which, e he i is 
obliged: to do every Day. 


It is very poſſible that J ſhall incur the Diſpleaſure of ſome whoſe ſecular _ 
Views may be a little fruſtrated by what I have faid, but I cannot help 
relating 
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relating Facts as they are, and I do declare that through ſuch partial 
Elections, I have known York Tune to be ſung fifteen Times in a Week 


at one Church; in another, the Gloria Patri ſung to Yind/or Tune; in a 


Third, the CIV" Pfalm ſung on King Charles's Martyrdom, and on Ab- 
edusſday; and in a Fourth the CXVIIE® Pſalm ſung conſtantly to London 


Old une. Therefore thoſe Pariſhes would do well to conſider, that though 


by ſuch Election, they alleviate the Diſtreſſes of a Pariſhioner, yet by the 
ſame Means, this divine and heavenly Exerciſe is made ſubject to the higheſt 
Degree of Ridicule and Contempt, to the Diſhonour of Almighty Gop, 
and the Scandal of Religion; and that if they would do a meritorious 


Action, by regulating their Workhouſes, and making a ſeparate Proviſion 
between Houlekeepers, who have largely contributed to the Maintenance of 


the Poor, and thoſe who claim a Right to the Pariſh only by Servitude, Sc. 
then ſuch decayed Inhabitants would have no Occaſion to preſs their 


Fellow-Pariſhioners, to beſtow on them a Place for which they are by no | 


Means qualified. 


To give a poor Inhabitant the Sexton's Place (for which little more than 


the Knowledge of the right Hand from the Left is a ſufficient Qualification) 
18 not only a Point of Juſtice but of Charity ; but to make a Man Pariſh- 
Clerk, who has nothing more to recommend him than his Poverty, is 
extremely abſurd ; and by the ſame Rule, they might make him Organiſt, 


and he might put in a Deputy, as thoſe in do who have more 
Places than one. 


doubt whether any of thoſe charitable Perſons would take a * 
into their own Houſes, whom they knew was not capable of performing 
the Duties required; then why ſhould they not take the ſame Care in the. 
Choice of Servants for the Houſe of Gop, in which every Thing ſhould, 
be done decently and in Order, However, where they are determined to 
make Choice of a poor Pariſhioner, let them at the ſame Time ſhow an 
equal Regard for the decent Performance of this Part of the Public Service,, 


by choofing an Aſſiſtant to be in or near the Deſk, and to begin the Pſalm, 


for him, after he has named it; the Expence of which would. be very 
trifling, where they ſing only on Sundays; and this I have known to be 
done 
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J PAROCHIAL MUSIC'CORRECTED. 23 
1 ö done in ſeveral Pariſhes, both in Town and Country, by which 1 think 
F they have in ſome Meaſure atoned for their miſguided Charity. 
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| It js a great Scandal to the Eſtabliſhed Church to have ſo eſſential a Part © 
of our Public Devotions ſo wretchedly performed, when other Congregations 4 
(the Diſſenters in particular) ſo very much excel us. But this is eaſy enough 14 
to be accounted for, ſince they commonly chooſe ſuch Perſons to be their 1 
Clerks as are not only capable of performing their Duty with Decency and I 
Propriety, but of teaching others to join with them; for which Purpoſe it {4 
zs a Cuſtom with many of them to give great Encouragement to their Clerk, J 
by cauſing the younger Part of the Congregation to meet him weekly in 4 
their Veſtry-Room, where they are taught to /ing Praiſes with Underſtanding, 
This Practice is truly laudable, and worthy our Imitation, for as it tends. 1 
to promote the Honour of Go p, ſo it likewiſe promotes the Edification of | 
his Church, and is alſo a great Inducement to young People to be more 1 
conſtant in attending Divine Service. f 
As therefore a regular and decent Performance of this Part of Worſhip 4 | 
depends fo greatly on the Pariſh-Clerks, it is highly neceſſary that a ſtrict A 
Regard be had to their Qualifications, eſpecially in Churches which have 
no Organs; for there indeed the Abilities of the Clerks are ſtill more 5 | 
requiſite, | | 
Before I quit this Head, it may be neceſſary to obſerve, that che Pariſh- 4 | 
Clerks have been a Company about Five hundred Years, and were firſt 73 
incorporated by King Henry the Third, who diſtinguiſhed them by the Title "0 
of The Brotherhood of St Nicholas. They were then held in great Eſteem, | 
even by Perſons of the firſt Rank, becauſe they excelled in the Performance + 1 
of Church-Muſic, and made it a principal Part of their Study. Their 5 i 
Charter was again renewed by King Charles the Firſt, who incorporated 1 
them by the Name of The Maſter, Wardens and Fellowſhip of Pariſh-Church- "| 
Clerks of the City and Suburbs of London, and the Liberties thereof, the City 1 
of Weſtminſter, the Borough of Southwark, and the Fifteen Out-Pariſhes 0 
adjacent, This Charter grants them very ample Privileges, which would "1 
be of much Benefit to the Company in general, and each Member in parti- 1 
cular, did they more N abide by it. However, I ſhall only mention "1 
one, j | 
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one, and that becauſe it exactly coincides with the Canon relating to the 
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Choice of Pariſh-Clerks, which is much to this Purpoſe ; viz. That every 
Perſon who is choſen Clerk of a Pariſh, ſhall firſt give ſufficient Proof of his 


Abilities to ſing, at leaſt the Tunes which are uſed in Pariſh-Churches, to the 


Maſter, Wardens and Court of Aſfiſtants of the Company of Pariſb-Clerts. 
Pity it is that ſo material a Part of their Charter is now no longer inſiſted 
on; by which, they would not only avoid the many Reflections they are 
now ſubject to, but prevent the Abuſes which are daily committed, e 
tho Incapacity of unqualified Perſons. 


— 


The Utility of Teaching Charity-Children PSALMODY, 


ig this Place it may. be proper to take Notice of Charity-Children, who 
are of great Uſe in this Part of Divine Service, when due Inſtructions 


are given them for that Purpoſe, And this comes ſtrongly recommended 


in the aforeſaid Direions of the late Biſhop of London, as follows. And 


« to the End the Pſalms may be ſung in a more decent Manner; it is fur- 
„ther to be wiſhed, that the People of every Pariſh, and eſpecially the 
„ Youth, were trained up and accuſtomed to an orderly Way of ſinging ; 
« ſince that is the proper Seaſon of forming the Voice, as well as the Mind, 
« and the Regularity into which it is then caſt with great Eaſe will remain 


« with them during Life.” Hence it is plain, that his Lordſhip thought 


it as neceſſary for theſe poor Children to be taught to ſing the Praiſes of 


their bountiful Creator, as thoſe who are bleſt with a higher Birth, Edu- 
cation and Fortune, Beſides this Duty can be no where ſupported by ſuch 


Authority as in theſe Schools, as the Miniſters of Pariſhes, (being generally 


Truſtees) have a far greater Power and Opportunity to introduce this Ex- 


erciſe in them, than among their Pariſhioners. For how many thouſand 


Children of both Sexes, belonging to other Schools, are never taught to 


ſing Pſalms, either by Ear or otherwiſe, their Parents giving themielves no 


; manner 
1 See Biſhop G1n80 RS Directions, &e. | 


** 1 q 8 OT * ' — m „ ere „ n Nn 7 LO al rh dee Fs 1 1 wy} 8 
JVVVVVVVVVVTVVVVVCVCTCCCCCCCTCCCTTTTTTCTCCVTGVTTVTTVVTVTVVR:TT—TTVVVVTTV Wa, 1 
1 41 * * A n 3 Bo 2 er "I; WY ECHO PED? RR 8 4 D 


N nen M Res [ROT TIS. WAYS, FR ro Tg MC 7 I» 
AAA OE TINS: Nora IF IP ou 


_PAROCHIAL MUSTC-:CORRECTED. 25 


manner of Concern about it, thinking it a Matter of little or no Impor- 
_ tance, or a Qualification too mean and unpolite for Children of ſuperior 
Condition; who though they are very often taught the Harpſichord, ' are, 
notwithſtanding, ſeldom, if ever, permitted either to play or ſing a Pſalm- 
Tune, becauſe that cannot ſo well ſhew the Abilities of their Children, as 
in playing or ſinging a Song. Thus a Contempt for Pſalmody is com- 
- monly very early contracted, and young People are apt to imbibe the 
Opinion which is ſpoken in the Character of the Page, in Mr Otway's 
Tragedy of the Orphan ;, who being ordered by his Lord to go, and em- 
ploy himſelf in ſinging of Pſalms ; very pertly anſwers him, that Boys 
that go to School ling Pſalms ; but Pages, that are better bred, ſing 
« Lampoons.” 
'This Opinion too frequently grows up with them; ſo that between thoſe 
who are not taught, and thoſe who think it mean to employ their Talents 
this Way, this Exerciſe is almoſt totally neglected; and were it not for 
: Charity-Children being taught Pſalmody, the Performance would be very 
indecent indeed, eſpecially i in Churches which have no gn and unſkil- 
ful Clerks. 
How delightfully might Plalmody be veeformed, if every one would 
Contribute all the Aſſiſtance in their Power? Firſt, Let thoſe in Authority 
chooſe ſuch Clerks as are fit for their Office, and where there are Charity- 
Children, let the Maſter who teaches them to ſing by Ear, learn them to 
ſing the Pſalm - Tunes very plain, and not with the uſual diſagreeable 
Turns, likewiſe a little faſter than common, and not quite ſo loud, How 
excellent would the ſweet Female Trebles likewiſe render the Performance, 
if young Ladies, who learn to ſing and play on the Harpſichord, could be 
| perſuaded to join. What pity is it that they ſhould be ſo baſhful and 
. aſhamed of doing their Duty to G op; when if aſked to ſing at Home, 
it would be looked upon as a Breach of good Manners to refuſe. - 
Thoſe young Gentlemen who have likewiſe learnt the Harpſichord, or 
other Inſtruments, by which they have gained a tolerable Notion of Singing, 
would alſo be of great Uſe, and more ſo when arrived at the Age of Ma- 


* 1 turity, 
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28 PAROCHIAL' MUSIC CORRECTED. 
turity, by ſinging the aber Parts which would render the Harmony 
quite complete, 

I have already eben has the Youth in the common Pay-Schools 
are not taught Pſalmody ; by which Neglect, when they grow up, they 
are intire Strangers to it, and ſo cannot join in this Exerciſe at all, If 
therefore they were taught only as the Charity-Children are, it would be- 
come both familiar and delightful to them, and prevent the many idle 
Excuſes which are uſually made for their Inattention and Silence in this 
Part of our Public Devotions. The Expence of which would be fo 5 
that People even of the loweſt Clafs might comply with it. 

However, as we may naturally conclude from the Indifference of People 
in general towards Pſalmody, that ſuch a Propoſttion will never ſucceed'; 
it ought therefore to be made a Parochial Concern; and a Perſon be em- 
ployed at the Expence of each Pariſh, upon the ſame Terms as at the 
Charity-Schools, to teach all the Servants and Children; who ſhould be 
ſent to their my hurch on a fixt Day and Hour, every Week; for that 
Purpoſe, 
| EC one Part of a my nba is to teach Charity- Children the ans, | 
which they ſing on the Days of their Collections, and as this Practice has 
been objected to by ſeveral Gentlemen ; I ſhall endeavour to anſwer ſome of 
my moſt material Objections that have been made: viz. 4 That it makes 

them proud, and ſets them above their Condition. That it makes them 


«« Songſters and fond of Company, be geg . bad gd ee _ 
« 'Servants.” 


To the firſt ObjeRtion 1 anſwer, that there is bd in this kind of 
Inſtruction that may make them prouder than Children generally are, 
wWhoſe Genius is ſuperior to their Schoolfellows, either in Reading, Writ- 

ing, Arithmetic, or any other Branch of Learning. And in this Particular 
their Capacity is the principal Thing, for they are not taught to ſing by 
the Rules of Muſic, as that would be a ſuperfluous Qualification for thoſe 
who are intended for laborious Trades and Services, and in all Probability) 


| _ render them oy of Nine the 92 1 9 
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by ſetting them above their Condition. Therefore in this Reſpe& they ||| 
have nothing more to make them vain, than what pure Netuze: las en- 1 
en them with. 5 
. 1 ¼ thnmettnes. 
3 good Ears and Voices, they are naturally inclined-to imitate every 
ching they hear that is muſical. I have obſerved Children in the Street, 
awhile Bells have been ringing, to hit · the Sound of every Bell, wich the 
greateſt Nicety imaginable; and others to imitate ſome of the moſt difficult 
Changes in a very ſurpriſing Manner. And ſuch Children can no more 
help learning of Tunes which they hear played in the Streets on Fiddles, 
Cymbals, or Box- Organs, than they whoſe Talents are for Arithmetic can help 
learning farther than their Maſter either chooſes or has Otdets to teach them. 
But the greateſt Misfortune is, they are apt to learn every Song they hear 
from the Ballad- Singers, with which our Streets at this time moſt ſhame- 
fully abound, Their Subjects are generally profane or vicious, and natu : 
rally tend to the nouriſbing of Vice, and corrapting of Youth, though not ſo 
well underſtood by Children. And, as the Reverend Mr Bedford obſerves, ij 
„ The Time of their Youth is the Time when they are moſt muſical, || | 
„ when they have no other Cares to divert their Thoughts and encumber 18 
«+ their Minds. They generally learn theſe Things before the Mind en 
ie be ſeaſoned with any; Senſe or Knowledge of Religion; ſo chat the Devil ||| 
<< hath the Advantage. of the firſt brealæing · up uf the Ground to ſom | his 1 
„ Tares. They have at this time no Underſtanding ———— 19 
* Good and Evil, and therefore take in all without Diſtinction. They 
4 are delighted with Singing, Play and Merriment; n 
c catch. at all theſe Things, when nothing that is grave, ſolid or ſerious, 
can be admitted without Reluctancy. Beſides, as for Love, they-know 
«© not yet what it means, and therefore learn the moſt ſeandalous, f 
% Love -· Songs, and many times . — 
ne be the moſt inoffenfive.” Now theſe they 
1 E 2 _ 
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28 PAROCHIAL MUSIC CORRECTED: 
would learn, (their Ears being muſical) in ſpite of all Oppoſition, though | 


they had never heard or ſung an Hymn in their Lives; for I have known 


ſeveral Children, who from their Infancy being fond of Muſic, have at 
length turned out Songſters, (as they are called) who were never taught 
to ſing by Rule, nor brought up in bern dene conſequently were 
never taught to ſing Hymns by Ear, 

As for ſuch of the Charity-Children as are taught Hymns, they are 
always thoſe whom Nature has furniſhed with good Ears and tunable 
Voices, who, as aforeſaid, learn every thing they hear, It is true t 


cannot learn Hymns, unleſs they are taught, but the Teaching of them 
Hymns does not inſtruct them in the ſinging of Songs, becauſe they are 
not taught by Rule, Their learning of corrupt Ballads then by Accident, 


may probably one time or other prove very prejudicial to them ; but 


- their: learning of Hymns, at the ſame Time that they pleaſe the Ear, they 


implant in their tender Minds the ſtricteſt Notions of Virtue and Religion. 
Now were thoſe Hymns ſung to the common Pſalm-Tunes, they would 
not be altogether ſo inviting to a muſical Ear; but the Melodies being 
ſuited to the Words, in a pleaſant eaſy Stile, afford at once an innocent 
Amuſement, and a Leſſon of Inſtruction. As I have gone into. ſome 
Schools, where Part of the Children have been employed in braiding of 


Nets, winding of Silk, or other induſtrious Employments, I have ſtood 
and liſtened on hearing them ſing while at Work, and found, that they 

were not ſinging a Song but an Hymn. This has afforded me inexpreſſible 
Pleaſure, and I could not but call to Mind that Paſſage in Dr Cavz's 


Primitive Chriſtianity, which tells us, * That Religion was inſtilled into 


the ancient Chriſtians betimes, which grew up and mixed itſelf with 
| «+. their ordinary Labours and Recreations ; inſomuch that the / moſt rude 


«and illiterate Perſons, inſtead of profane and + wanton Songs, which 


vitiate and corrupt the Minds of Men, uſed nothing but ſpiritual and 


« drin Hymns, ſo that (as St Auen relates of the Place where he lived) 
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ce you could not go into the Field, but you might hear the Plowman' at | 
46 his Hallelujahs, the Mower at his Hymns, and the Vine-dreſſer ſinging 5 
4 David's Pſalms. And this, in my Opinion, was a em Motive 1 
for the introducing this Exerciſe into Charity-Schools, m1 3 
Among the many Advantages then, which theſe Children may poſſibly 
reap from their learning of Hymns, there is one which I cannot help 
mentioning, and which I can with the greateſt Truth aſſert.from my own 
Obſervation of near Twenty Years. | That in Schools where this Practice 
has been moſt r b there ny has been n the beft 
This Cuſtom: then, however objected to by Fg has been! Garin) of 
I great Advantage to the charitable Collections; many People having been 
1 obſerved to weep while the Children have been ſinging, and in all Proba - 
bility have been moved to contribute more than they at firſt intendec 
The ingenious Author of the Sprœrarox corroborates this Opinion in the WS 
following Letter: Sir, I was laſt Sunday highly tranſported at our Pariſh- | 
„Church; the Gentleman in the Pulpit pleaded +movingly_ in behalf of 
I | « the poor Children, and they for themſelves much more forcibly by 
7 „ ſinging an Hymn; and I had the Happineſs to be a Contributor to this 
“little religious Inſtitution of Innocents z and am ſure 2 never diſpoſed of 
« Money more to my Satisfaction and Advantage 
Wich regard to ſuch Children turning Songſters, a being enticed into 
Company to ſing; I muſt beg leave to obſerve ;; that People in general, 
however injudicious, can partly diſtinguiſh between a good Voice and an 
indifferent one; conſequently a Perſon who has but an indifferent Voice, 
is very rarely ſolicited to ſing. Thus then it is with Children in general, 
who though their Voices be ever ſo good when they are young, yet when 
they break, (which is always the Caſe with Boys) it is a Matter of Doubt 
whether they ever ſettle to ee, . en turn 0000S 
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- It has been/remarked chat ſome. of che fineſt Treble Voices that the 
Cathedrals have produced, notwithſtanding the. Advantage of a» muſical 
Education, have (when broke) turned out extremely bad. What then 


can be expected in Charity-Schools, where they are not taught any Rules 


to regulate their Voices by? In the Courſe of my teaching this Way, I 

believe I have taught about Five Hundred Children to ſing the Solos and 
other particular Parts of the Hymns, who are always ſelected. from the 
reſt for this Purpoſe ; among whom, I ſolemnly declare that I have not 
had more than Five whoſe Voices were remarkably good, whereas moſt 
of them were capable of learning their Hymns ſo faſt, that I have been 


aſtoniſhed ; and the Ears of ſome have been ſo extremely nice, that I have 


taught them to ſing in three Parts, to the great Wonder of all muſical 
People that have heard them. Should any of thoſe Children then hereafter 
turn out Songſters, it cannot be reaſonably attributed to their Inſtruction; 
and to ſuppole that every Youth that Nature has endowed with a. good 
Voice or Ear, muſt conſequently fall a. Sicrifice to _ Love. a; ene 
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qe Cannot nrg lower Weg Notice of the Duty of Oni, ai 
if decemly performed, adds greatly to the Solemnity of the Worſhip, 
heightens Devotion, and keeps the whole Congregation in Tune ; but the 
falſe Tafte in Muſic, too often practiſed by ſome of them, intirety over- 
throws the good Intent of ſueh Pariſhes who, for the better Performance 
of this cceleftial Duty, have furniſhed their Churches with Organs; for in 
giving out the Plalm-Tunes (in order to ſhew their Finger as well as their 
Taſte) they make ſuch tedious Variations in every Line, that it is often 
difficult for any but themſelves to know what Tune they are playing. 
The original Deſign of playing the Tunes before the People begin to ſing, 

| | CCC 
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the greateſt Maſter, to condeſcend even to the meaneſt Capacity, by.giving 


them out as plain as poſſible, with only a few sta n ſince the 
Deſign of it is to inſtruct, and not to amuſe. 


In the ſame Manner likewiſe ſhould they play while che People 4 ; 
for it is no uncommon thing for a Congregation to be put. intirely out of 


a Tune by an ill-timed Flouriſn, and great Regard ſhould be had to the 


Loudneſs of the Organ, for the Full Organ is too loud for Congregations 
in general, which not only overpowers the Voices, but is alſo too apt to 
miſtead them; therefore the ſame Number of Stops ſhould not always be 


uſed, but ſuch a Quantity only as are proportionable to the Bulk of the 
, and to the Size of the Fabrick z for Art is intended only to 
aſſiſt . and not to overbear it. 


Con 
I mention this becauſe 1 have known 
ſome who, in this Particular, have made no Diſtinction between a Con 


gregation where not above Fourſcore People uſually ſing, mee 


or Six Hundred, beſides an Hundred Charity- Children. 
The making of a Shake at the End of every Line is alſo very alte in- 


proper, becauſe the Senſe is not always complete in ſingle: Lines; in this 


Caſe the ſucceeding Line ſhould begin without a Shake, rather than diſturb 


the Senſe. The following Verſe yr ſhew the burns. aus, . of N 1 | 


the End of every. Line. ae 


The Lon D's e are bee, ROS 
| Rejoice the Heart likewiſe ; A LO 
He Precepts are moſt pure, and da, 
Give Om: unto "os: a7 $6 iy. 9. 


Jo deli and citing ether Verſs of as Palme, a [Shake cannot has 790 5 
perly introduced, but after the two firſt Lines; and yet I have ſometimes 


heard not only long Shakes but Interludes, while the People have impa- 
tiently waited to ſing the ſecond Line, in order to render the Senſe of the 
Firſt complete, Both Shakes and Interludes are extremely uſeful, as they 
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was intended to direct ſuch of the Congregation as perform by Ear, how | 
they ſhould be ſung ; therefore it would add much to the Reputation of 
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give the People ſome Relief, who are often tired and out of Breath, by 
that idle Cuſtom of holding out every Note ſo exceſſively long; but then 
they ſhould be introduced at the End of ſuch _—_ and Verſes only where 
the Stops will admit of them. 

The Cuſtom of playing Interludes in e Time, to Pfalm · Tunes 
in Triple- Time, I cannot think is altogether regular, becauſe they are not 
of a Piece with each other ; and common Hearers are apt to be at a Loſs 
for the Time when the next Verſe begins; and this often happens to be the 
Caſe by cloſing the Interlude on the firſt Note of the Tune; whereas the 
making of a final Cadence in the Key, ſeems to be a much ſurer Guide 
tor People who ſing by Ear; and by this Means, as the Time is more 


ſtrictly preſerved, it certainly appears more muſical to common. Ears, 


ſo that they are the better prepared to begin the next Verſe, eſpecially when 


the Interlude is played on the Chair-Organ or Swell ; but when it cloſes 


on the: firſt Note of the Tune, which does not always happen to be the 


Key» Note, the People are diſappointed ; and the Organiſt, inſtead of beginning 


the Tune with an odd Minum, is obliged! to hold it out the Length of 
three, before the People are acquainted that he has begun the next Verſe; 
and this is often the Occaſion of their making ſo little Diſtinction between 
Tunes in Common Time and thoſe in Triple Time, which naturally renders 


it the more difficult for the Organiſt to accompany ſuch irregular Performers. 


'This Opinion however is moſt freely ſubmitted to the ſuperior Judgment of 
every eminent Performer on that Inſtrument. 
Wich regard to the Stile of Interludes, as well as Yolotaries, it ſhould 


be ſuch as becomes the Sanctity of the Place; but ſorry. I am to obſerve, 
that this is too often neglected z and that while we are addreſſing the Divine 


Majeſty, with Grace in our Hearts and Melody on our Tongues, our 
Devotion is ſuddenly interrupted with an Interlude in a looſe profane Stile, 
to which the Divine Harmony. muſt give Place, till the Organiſt thinks 
proper to begin the next Verſe. At this the more grave and devout Pat 
of the Congregation begin to bluſh, and appear in the utmoſt Concern, as 
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PAROCHIAL MUSIC CORRECTED. Th: | 
Worthip of Gop; while the more Gay, with a Smile of Th Ne Tabs | ll 
applaud the Organift, and think him a good Performer. | 
This Levity of Stile has been very juſtly condemned by moſt Perſons l 
Who have wrote on the Subject of Church-Muſic. The late Reverend 1 
Mr Bedford, in the Tenth Chapter of the Second Part of his Great Abuſe Wi 
ME. Muſi ic has fully expoſed the Folly and Wickedneſs of this Practice. And 1 
5 Skrcraron, in Vol. V. Ne 338. with much Concern laments. 
e That cer having heard a good Sermon, and a Pſalm proper to the i j 
46. Subjett, culled out by the judicious Clerk ; his good Thoughts and Diſ- [ii 
« poſitions have been in a Moment diſſipated by a Jig from the Organ- = 
Loft.“ Mr Por E likewiſe, in one of his Ethic 55 inſcribed to the ff 
Earl of Bux TLIx Oro, has juſtly: and ludicrouſiy ee ſuch Per- id 
_ formances | in the following Lines; VIZ, on 
Light Quirks of Muſic, broken and uneven, _ i | 
. Make the Soul dance upon 4 Jig to Heaven. "i 
However theſe Abuſes are not 10 frequent as formerly z and though we 9 ö 
may always expect to find ſome giddy Performers, who neither conſider 9 
Time, Place, nor the Intent of Church-Muſic; yet I am very ſenſible that { 

"there are many eminent Profeſſors of that Inſtrument, (whoſe Names I avoid 

mentioning to prevent a Suſpicion af: Flattery) who would ſcorn to abuſe 


the Public Worſhip of cligix” Goo, with Practices ſo impious and irregular. 
Therefore let it not be ſuppoſed, that what I have wrote on this Head 
was done with a View to <calumniate or ridicule the whole Profeſſion, 
ſince ſuch a Charge would be equally falſe and feandalous; however, it muſt 
be acknowledged, that if they were to lay their Deputies under greater 
- Reftritions, by confining them d pi nothing but approved Set Volun- 
taries, &c. there would be ſtilldes Cauls of Complaint. 
I ſhall only till farther obſerve, that as all Church-Muſic ſhould be 
for The: GLORY or GOD, as alſo for the Edification of the Hearers : 


So- ought the Organiſt, as the ingenious Author of the SeyzcTaTor very 
properly hints in the 0 Letter, « to keep to the Text as much as 
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« the Preacher * by which Means he would not only wxcice their 8 „ 
tional Paſſions, but at the ſame time ſet aſide all the QbjeRions which ſome 
Party-Cavillers uſually make n that delightful Inſtrument in this Part 

of our P ublic Devotions, by 4 3 YM: „ 1 | . * 8 ; 
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the great Deficiency of Tunes 1 in that Verſion, 
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[ had tt Reaſons for publiſhing a ColleRtion of 
plalm Tunes, which are as follow (Vi That, in oppoſi- 
tion to the opinion of fome modern Enthuſiaſts, who 
have adopted certain ludicrous Melodies for Divine Wor- 
hip; a ſet of more proper Tunes might appear, to inform 
the World how far 29/eZeople are miſtaken in this parti- 
cular, and by their being compoſed by the moſt + 3g 
antient and modern Maſters, they will further ſhew er 


.# 
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' Secondly, That though there are ſome who object to 
co great a number of Tunes, and recommend the uſe of 


ſufficient, becauſe that number muſt be repeated almoſt e- 
very Sunday for want of greater variety, and a great num 
ber of the Pſalms, eſpecially the new Verſion, being in par- 
ticular Meaſures, would therefore never be uſed; or elſe, 

| thoſe who uſe the new Verſion, muſt almoſt conſtantly ſing 
the old /00 h & // th Pſalm Tunes, the * of that 
_ Verſion being in thoſe Meaſures. 
Thirdly, That though the Supplement to the new „ Ver. 
ion of Pſalms has ſupplied us with ſeveral good Tunes, 
Which are now in common uſe, there were ſtill more wan 


ting, as will plainly appear upon a due examination of it. 


I his deficiency is here abundantly rn ſeveral : 
uses in the Supplement, & other Collections that were 
incorrectiy printed, and in improper Keys, as alſo in but 
two Parts; are here corrected, and Parts added to them. 
3 Melody, or Air of each Tune is put in Y Treble 
3 5 alla dy ſome old Authors the Plain IE. Cuff. 


exactly {ey agree in the Compoſition of this kind of Muſic, 


five or ſix only, yet it is well known that ſo fe are not. 
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Cuff, 1 Fe the > ag of the 3 which in, 
fact, is agreeable to the Rules of Compoſition; though moſt 
Publiſhers of Pſalm. Tunes have put the Air of the Tunes in 
the Tenor Cliff, and made the Treble a kind of an inner Fart to 
fill up-the Harmony, hut this is entirely wrong, becauſe! the 


Treble Part being the higheſt, always claims the Melody as its 
own Property; 410 every Scale of Voice has ſomething pecur 
larly relative to its Kind; for as M"Galiard obſerves, - . 
The Soprano has generally moſt Volubility, and becomes it = 


© beſt; and alſo equally the Pathetick. The Contr Alto more 
b of the Pathetick than the Volubility; the Tenorleſs of the 
Pathetick, but more of the Volubility than the ContrAlto, 
6 though not ſo much as the Soprano. The Baſs, in general 
more pompous than any, but ſhould not be ſo baiſtaroons 
as now too often practiſed.” | 1 1 


How ever, it is certain that the Melodies of all the”. TA 


Palm Tunes were:odginally et in the Treble Cliff, with 4. | 
the other Parts under them, as appears by the firſt Publica L 
tion of them by their ſeveral Compoſers, and the tern i 
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before mentioned, has been made by ſome of 3 — 

vices in the Science, who have publiſhed them ſo, in opp Rt 
ſition to the opinion of the moſt eminent Maſters - :, 

Nothing is more common than for Practioners in on” 


Pſalmody not to he taught the uſe of the Appoggiaturecwif 
was invented to adorn the Art of Singing, and isa little Nate 


placed immediately before a great one, for the arrivingmore 
8 to it; it is therefore hoped that thoſe who think 
proper to introduce any of the following Tunes, will make 
uſe of the Appoggiaturas where ever they are marked. 1 
There are proper Words put to every Tune but as it is . (| 
improper to ſing any Tune conſtantly to one ſet of Words, Eo 
* See Notes on Toſi's Florid Song 8 R % Fr $5. . .., except M1 
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: S* Paul's n 
85 Peters Tune 19 
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. This Book i is entered at Mraclanprs Hall, and whoever e 
any of the following new Tunes, will be proſecuted, _ 
To prevent any one pleading RIG ay the new Tunes 
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